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ON THE ROAD AGAIN 
Nicholas Hoult, Courtney 
Eaton, Riley Keough, Charlize 
Theron, and Abbey Lee 
Kershaw are on the run in 
Mad Max: Fury Road 


ON THE COVER Tom Hardy as Max 
and Charlize Theron as Furiosa in 
Mad Max: Fury Road. Photograph 


by Jasin Boland/Warner Bros. 
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EDITOR'S NOTE 


A scene from 1916's The End of the World 


EW 
RADIO 


Tune in to SiriusXM 
Channel 105 on June 30 
at 1 p.m. as 
Entertainment Weirdly 
joins the debate over 
what truly makes for 
an apocalyptic movie 


It’s too easy to blame filmmakers 
for mining the apocalypse for 
dollars. Things that go BOOM 
tend to explode at the box office, 
sure. But take a look behind the 
disaster porn besieging your 
local multiplex, as critic Chris 
Nashawaty does in his kickoff 
essay to our package on page 24, and you'll finda 
more charitable explanation—one that says as 
much about us as it does the stuff on the screen. 


Nashawaty, who’s witnessed his share 
of dystopian apologia in his 20 years at 
ENTERTAINMENT WEEKLY, argues that grim 
fare such as the Mad Max franchise 
(which debuted more than 30 years ago) 
and Snowpiercer (an impressive, imagina- 
tive world unlike anything you’ve ever 
seen before) are more than just popcorn 
delivery systems. They’re fables of a sort, 
back-of-the-envelope calculations that 
allow us to see the future—bleak as it may 
be. They’re wormholes to a world we’re 
afraid to inherit. 

From 1916’s The End of the World (Com- 
ets! The horror!) to the original Mad Max 
trilogy (Gasoline: going, going, gone!), the 
scourges portrayed on the big screen have 
largely stayed where they belong, locked in 
celluloid. But a funny thing happened on 
the way to the Armageddon: What began 
as vengeance wrought by Mother Nature 
or good ol’-fashioned celestial cataclysm 
became something more nuanced, more 
provocative, more human. As we came to 
appreciate the raw weight of our own 
influence—the destructive power of 
humankind—our films followed suit. 

Take Snowpiercer, for example. As senior 
writer Darren Franich explains, South 
Korean director Bong Joon-ho concocts a 


FOLLOW ME ON TWITTER > [_) @mattbean1 


futuristic ice age out of soci- 
ety’s response to global 
warming. In Bong’s vision, 
our ozone coverage was look- 
ing a little thin in the back, 
and so next thing you know 
we've gone Hair Club on the 
thing, overdone the space 
rug and blocked out the sun. 
End result? It’s below zero— 
so cold that the last living 
humans are circumnavigat- 
ing the globe on a steampunk 
psycho-train divided into the 
haves, who while away the 
days with drugs, steam 
baths, and sushi, and the 
have-nots, who eat bugs, 
crap into buckets, and live in windowless 
cars in the rear. Talk about bad commutes. 
Mad Max: Fury Road also adds a human 
wrinkle. As senior writer Nicole Sperling 
explains beginning on page 28, franchise 
founder and original director George Miller 
again sets his windblown fossil-fuel parable 
against a backdrop of dunes, dust, and scant 
natural resources. This time, however, Tom 
Hardy fills in for Mel Gibson, and to the gas 
crisis Miller adds human slavery, with 
Charlize Theron playing a robot-armed war- 
rior rescuing women from an evil warlord. 
Fury Road won't debut until mid-2015, but 
chances are it’ll do wonders for Prius sales. 
Over time, the causes of cinematic apoc- 
alypse have been increasingly self-inflicted 
(from global warming to overreacting to 
global warming), which makes you won- 
der, if we’re really being honest, what our 
actual doomsday might look like. Death by 
Emoji, perhaps. Or: REVENGE OF THE 
64-OUNCE SODA! Then the real question 
will be: Who will save us from ourselves? 


—— 


MATT BEAN 
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The Week’s Best 


“You want a 
contract? 
Here—a Jersey 

contract.” 


—Frankie Valli John Lloyd Young), 
offering to shake hands to 
cement a deal with groupmate 
Bob Gaudio (Erich Bergen), 
in Jersey Boys 


2) | “| could be drinking 
ajuice box and 
still kick your ass.” 


—Harvey (Gabriel Macht), 
to Mike (Patrick J. Adams), 
on Suits 


“I’m enjoying 


swiping... Prob “My God, you’ve 
because | really wanted that 
love tinder.” ever since you 
heen bwecting about watched your first 
ne se episode of 
Murder, She Wrote.” 


—Emma Uessica St. Clair), 
enthusing about 
Mark’s (Keegan-Michael 
Key) potential new 
job as police sergeant, 
on Playing House 


“Who is screwing 
with me?... Why 
am |hearinga 
violin in my back- 
yard? Who’s 
the fiddler on my 
frickin’ roof?!” 
—Aria (Lucy Hale), 
after hearing 
mysterious music 


outside her window, on 
Pretty Little Liars 


“There ain’t never no beautiful 
women driving trucks. 

It’s always some big hairy dude.” 

—CeeLo Green on The Good Life 


f ' 


“This is the 
climax of 
my career.” 


—Allison Janney, who 
received two Critics’ 
Choice Television 
Awards for her 
roles on Masters of 
Sex and Mom 


“It has a certain 
ghetto je 
ne saiS quoi.” 


—Lafayette (Nelsan Ellis), 
after James (Nathan Parsons) 
compliments 
his home, on True Blood 


“Let me do all the talking...’cuz 
I’m the season 1 holder of Oz!” 


—Cedric (Kevin Hart) to his friends, after they 
land in jail, in Think Like a Man Too 
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TEEN WOLF: SCOTT EVERETT WHITE/MTV; COOKE: WALLY SEAWELL 


The Top 10 Things We Love This Week | 


~MUSTLIST 


TEEN WOLF 


The supernatural 
saga has grown 
up from a frothy 
guilty pleasure into 
a dark, captivating 
thriller. It’s the 
perfect complement 
to all that bright, 
happy TV you’re 
watching this : 
summer. (MTV, a 
Mondays, 10 p.m.) Wil 


THE SILKWORM, by Robert 
Galbraith J. Rowling is back with her 
second wickedly fun Cormoran Strike thriller 
after last year’s 
stealth best-seller 
The Cuckoo's 
Calling. This time, 


Strike investigates a 5 4 
the gruesome : ' 
murder of a third- | 
rate novelist with 
SNOWPIERCER In this visually a mile-long list of PORTRAIT OF A LEGEND 


stunning epic starring Chris Evans enemies, among 1951-1964, Sam Cooke 
and Tilda Swinton, a man-made ice age them his wife, his Thirty-one of the late soul great’s classic 
destroys nearly all life on Earth, confining literary agent, tracks, including “Cupid” and “I'll Come Running 
survivors to an enormous train that’s his editor, and Back to You,” are assembled for the first time 
developed its own class system. (Rated R) his mistress. in one double vinyl package. Bring it on home. 
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KUMAIL 

NANJIANI’S 
THE X-FILES 
FILES podcast 
The Portlandia 
regular is rewatch- 
ing his favorite TV 
show and chatting 
about it with 
equally obsessed 
guests. It’s hard 
to decide which 
is more addicting: 
Nanjiani’s keen 
analyses or his 
quirky tales 


of growing up a 
conspiracy nut 
in Pakistan. 


==) MUST LIST APP! 
gst 
gost You can sample and download songs, 
Ch] buy movie tickets, see videos, and 
2 more with EW’s Must List iPad and 
iPhone app, available at iTunes. 
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NERV MeCAN 
mules 


HEAVY METAL MOVIES, by Mike “McBeardo” McPadden 
Your Netflix queue just got way more devil-horned with this handy compendium of 666 
horror movies, grind-house sci-fi flicks, tawdry thrillers, and extra-loud docs. Now you'll know 
which Dario Argento bleeder or Rob Zombie creeper will provide the most headbanging fun. 


VIOLETTE The rare biopic to eschew 
a greatest-hits approach is an enthralling 
portrait of Violette Leduc, the combustible 
French feminist writer who was mentored 
by Simone de Beauvoir. Emmanuelle Devos 
is spectacular in the lead role. (Not Rated) 
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NATHAN FOR YOU Nathan 

Fielder is a force of funny in the second 
season of his docu-reality hybrid, on which he 
uses absurd tactics to help struggling compa- 
nies improv their way out of the hole. (Comedy 
Central, premieres July 1, 10:30 p.m.) 


atten 
WHERE 
ARE THEY 
BURIED? 


Hee Did They De 
“e 


WHERE ARE 
THEY BURIED? 
by Tod Benoit 
If you’re morbidly 
curious, check out this 
update of the fascinat- 
ing encyclopedia of 
famous dead folks and 
where they’re resting, 
including new additions 
such as Steve Jobs and 
Liz Taylor. Think star 
maps for the deceased. 


SHOVEL KNIGHT Arm yourself with your 

trusty spade and dig into a crisply nostalgic eight-bit 
world that is equal parts Mega Man, DuckTales, and Super Mario 
Bros. Between this downloadable throwback and the recent 
Mario Kart 8, the Wii U is suddenly worth owning. (Rated E) 
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When disaster strikes, compassionate _ infrastructure later. Even little 
people want to help. While donations donations can generate big, lasting 


of clothing, food, bottled water or impacts for good. 
toys may feel more personal than a 


monetary donation, the truth is that Gi ely € 
even a small financial contribution can a 
do more good for more people, with good sportomanrshifpr. 


greater speed and sensitivity. Cash 
donations provide medical and other 
life-saving services now, and rebuild = Check out the guidelines at 
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NEWS NOTES 


André Benjamin 
as Jimi Hendrix in 
All ls by My Side 


THE RECIPE FOR a music biopic 
should go something like this: Start with 
a beloved musician; add a string of 


p crowd-pleasing hits; mix in a good dose 


of backstage drama; hit audiences with a 
triumphant and/or fatal finale; roll cred- 
> its. But actually getting a film into the- 

re) a i a] aters? It’s never been that simple—and 

as several pending biopics have demon- 


From J imi Hendrix tO _ strated lately, it’s not getting any easier. 
“11; ‘ F ie that finds its ideal 
4 Hank Williamsto Aaliyah, ee kccccuntm les 


match (see: Sissy Spacek as country leg- 


i, bringing an icon to life on the end Loretta Lynn in Coal Miner’s Daughter 
f ‘\ bi g screen i S always fraught or Jennifer Lopez as Tejano-music star 


Selena), there are countless others knee- 
BY NINA TERRERO capped by casting before the first scene 


DANIEL RADCLIFFE: FRANK OCKENFELS; ALL IS BY MY SIDE: 
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NEWS AND NOTES 


is shot. The need for star power, perfor- 
mance chops, and a physical resem- 
blance leaves filmmakers with “a lot of 
boxes to check,” says Debra Martin Chase, 
exec producer of the upcoming Lifetime 
biopic Aaliyah: Princess of R&B (working 
title). Disney starlet Zendaya Coleman, 17, 
won the role of the R&B singer, who died 
in a plane crash in 2001 at age 22. “It 
wasn’t a situation where we cast her 
because she’s hot,” adds Chase. “She has 
Aaliyah’s spirit.” But that decision gener- 
ated harsh blowback from fans who felt 
that the biracial teen is too light-skinned 
for the part—a criticism that actress 
Zoe Saldana has also faced for her role 
in an upcoming, much-delayed Nina 
Simone biopic. (That casting choice 
inspired the sarcastic Twitter hashtag 
#BlackBiopics, with users suggesting 
their own pairings, such as “Robin Thicke 
as Marvin Gaye.”) 

There’s also the question, of course, of 
the actual songs. Reese Witherspoon 
might not have won an Oscar for her 
portrayal of June Carter Cash in 2005’s 
Walk the Line if filmmakers hadn’t gotten 
the rights to June and her husband 
Johnny Cash’s famous catalogs. Securing 
the music rights is often a lengthy and 
costly endeavor, and may even stop or 
halt production—as it nearly did for the 
Jimi Hendrix biopic All Is by My Side, due 
this year. Experience Hendrix LLC 
(headed by the late rock icon’s sister, 
Janie) declined to license any of his 


(From left) Don Cheadle is crowdfunding his Miles Davis biopic on Indiegogo; 
Tom Hiddleston will channel Hank Williams in / Saw the Light; Yaya DaCosta 


will play Whitney Houston in an Angela Bassett-directed Lifetime movie 


music, leading writer-director John Ridley 
to frame his movie as an impressionistic 
art-house drama centering on the brief 
period Hendrix (played by OutKast’s 
André Benjamin) spent in London—and 
ending just before his breakout moment 
at the 1967 Monterey Pop Festival. “This 
is a story about relationships,” Ridley 
told EW earlier this year. “If there are 
folks who just want the music, there are 
record stores for that.” 


Focusing on a particular time is one 
way filmmakers work around the 
myriad biopic obstacles. Angela Bassett 
will make her directorial debut with an 
upcoming Lifetime movie about 
Whitney Houston, and she’s limiting it 
to the singer’s early years and her rela- 
tionship with singer Bobby Brown. 
There will be no depiction of Houston’s 
later downward spiral or her death at 
age 48. “I really just want to tell a story 


e@ e@ e@ 
Biggest-Ever Biopics These films struck a chord with fans and won big at the box office. -Adam Markovitz 


1. WALK THE LINE 2005 
$119.5 million 

Joaquin Phoenix nailed 
that Johnny Cash voice, 
but it was Reese Wither- 
spoon who walked 

away with an Oscar for 
her role as the long- 
suffering June Carter. 


2. 8 MILE 2002 

$116.8 million 
Although technically 
not an Eminem biopic, 
this movie-that-clearly- 
is-an-Eminem-biopic 
had surprisingly heart- 
felt turns from the 
rapper and the late 
Brittany Murphy. 


3. RAY 2004 5. LA BAMBA 1987 
$75.3 million $54.2 million 

The real Ray Charles Who knew the true story 
gave his blessing to behind everybody's 

this film—starring favorite wedding/bat 


Jamie Foxx in an Oscar- 
winning role—which 
came out just months 
after Charles’ death 

in 2004. 


4. COAL MINER’S 
DAUGHTER 1980 

$67.2 million 

Based on the hardscrab- 
ble life of country legend 
Loretta Lynn, this musi- 
cal drama turned coal 
dust into Oscar gold for 
star Sissy Spacek. 


mitzvah song would 
make such a compelling 
movie? It’s all thanks to 
Lou Diamond Phillips. 


6. AMADEUS 1984 
$51.6 million 

Less a Mozart biopic 
than the story of Salieri, 
the composer who 

got All-About-Eve'd by 
Wolfgang—and whom 
nobody would remember 
if not for this eight-time 
Oscar-winning epic. 


7. WHAT’S LOVE GOT 
TO DO WITH IT 1993 
$39.1 million 

Nobody can sing and 
dance like Tina Turner— 
but Angela Bassett 
came close enough in 
this drama-packed 
movie to snag herself 

a Best Actress nod. 


8. NOTORIOUS 2009 
$36.8 million 
Christopher Wallace's life 
story—including his tragic 
shooting death at the 
age of 24—came to the 
big(gie) screen, with 
newcomer Jamal 
Woolard winning raves. 


9. SHINE 1996 

$35.9 million 
Geoffrey Rush made 
beautiful music as 
troubled Australian 
pianist David Helfgott, 
earning him the 
Academy Award for 
Best Actor. 


10. SELENA 1997 
$35.3 million 

The story of Tejano 
singer Selena Quintanilla 
Perez honored the 
murdered star—and 
created a new one, with 
Jennifer Lopez's break- 
through performance 
in the title role. 
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about a boy and a girl who fell in love,” 
Bassett, who recently began filming 
with lead actress (and America’s Next 
Top Model alum) Yaya DaCosta, tells EW. 
“We’re not interested in dragging her 
life again through the muck.” 

That’s not to say that drugs will be 
completely absent in Whitney Houston: 
“We can’t tell their story without it,” 
says Bassett. The traits that so often 
accompany great talents—depression, 
drug abuse, the general danger of a life 
lived at full throttle—also make for 
good drama. But an unflinching, 
warts-and-all portrayal can alienate 
the subject’s family; that’s one of the 
rumored reasons that long-awaited 
films on Gaye and Janis Joplin have yet 
to emerge from seemingly endless 
turnaround. (A rep for Lee Daniels, the 
latest in a long line of directors who 
have attempted to transfer Joplin’s life 
to the big screen, declined to comment 
for this story.) 

With major-studio financing increas- 
ingly difficult to secure, some film- 
makers are taking matters into their 


Disney star Zendaya Coleman 
(far right) will portray the late 
Aaliyah in a TV biopic 


~~ 


own hands. Actor Don Cheadle 
launched an online campaign 
to raise funding for a film on 
jazz musician Miles Davis, 
which he plans to direct and 
star in. “If we weren’t crowd- 
funding, we would have to cut 
out scenes or characters that 
we feel really need to be in the 
movie,” Cheadle said on his 
Indiegogo page, which as of 
press time has raised nearly 
half of its $325,000 goal. A bio- 
pic on Hank Williams starring 
Thor’s Tom Hiddleston is still in 
the works, though his grand- 
son Hank Williams III has 
reportedly expressed displea- 
sure at having a Brit play the 
role. Midnight Rider, the story 
of rocker Gregg Allman, is on 
hold following a tragic train 
accident that killed a crew 
member in February. (Star 
William Hurt dropped out of 
the project in April.) 

And yet filmmakers aren’t giving up. 
Universal has the James Brown biopic 
Get On Up (out Aug. 1), and it just slated 
Straight Outta Compton, about N.W.A 
rappers Dr. Dre, Ice Cube, and the late 
Eazy-E, for release next year. There are 
also reportedly projects in develop- 
ment about Kurt Cobain, Tupac Shakur, 
Freddie Mercury, Iggy Pop, and David 
Bowie. After all, there are lots of great 
true stories to tell—if only Hollywood 
could figure out how to tell them. 


NEWS AND NOTES 


This Week 
In Kanye 


Another day, another diatribe from 
Kanye West. He kicked things off at 
Bonnaroo on June 13, declaring, “lam 
the number one muthaf---in’ rock star 
on the planet!’”—and it only got more 
grandiose from there. We rank the 
arrogance and absurdity of his 
musings on a scale of one to five 
Kanyes. (Because everyone knows the 
Kanye Scale is the best muthaf---in’ 
scale on the planet.) —Kate Stroup 


“L ain’t going after nobody on the radio. 
I’m goin’ after Shakespeare. Walt Disney. 
Mozart. Henry Ford. Howard Hughes. 
David Stern. Elon Musk. You can only 
achieve as high as your dreams.” 


- - - - 


“| think the world can be saved through 
design. Because what is the most distaste- 
ful thing someone can do? Kill someone. 
So, good taste is the opposite of that.” 


“Annie Leibovitz pulled out right before 


the wedding. | think that she was, like, 
scared of the idea of celebrity.” 


ee a 


“People ask, ‘Where's our future? Where's our 
flying cars?’ That is the world that’s floating 
above us right now. And we can make 
that beautiful with the people [at the Cannes 
Lions Creativity Conference] right now.” 


Lorne ep 


“| have to work with the number one. | can’t 
work with anyone but Jay Z, because he’s 
number one. | can’t be with any girl but 
Kim, because that’s the girl whose pictures 
I look at the most and get turned on by.” 


- - - - 


— / 
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HOLLYWOOD 


What’s Going 
4 OnBehind 
« | theScenes 


Harry Potter’s 
Spellibinding New Park 


No pink umbrella required: Muggles wishing to explore 
J.K. Rowling’s world need only visit the immersive Diagon 
Alley at Universal Orlando. BY MICHELLE TAUBER 


THE CRUMPLE-HORNED Snorkack 
lives! Luna Lovegood’s favorite fantastic 
beast peers from a second-floor corner 
of the Magical Menagerie, one of many 
through-the-brick-wall surprises at the 
new Diagon Alley expansion of Universal 
Orlando’s Wizarding World of Harry 
Potter. The appearance of the humped 
creature “is like a secret win for Luna,” 
says Evanna Lynch, who portrayed the 
lovable Ravenclaw in the films. “I once 
asked J.K. Rowling, ‘Is the Snorkack 
real?’ and she was like, ‘No, ” Lynch tells 
EW. “But I think she’s changed her 
mind.” (It’s unclear whether the critter 
is intended to be “real”—as is hotly 
debated in Harry Potter and the Order of 
the Phoenix—or a menagerie model, but 
who are we to Quibbler?) 

The expansion, opening on July 8 after 
a media preview, brims with authenticity, 
“sign for sign, stone for stone,” as Bonnie 
Wright (Ginny Weasley) puts it. In 
contrast with cozy, snowcapped 
Hogsmeade—which debuted at 
Universal in 2010 and has reportedly 
boosted revenue by 40 percent—the 
bustling capital of Wizarding World is 
grittier and more essential, the place to 
pick up everything from wands to 
robes to Puking Pastilles. (Tickets cost 
$96. Keep in mind: Diagon Alley is in 
Universal Studios and Hogsmeade is 
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in Universal’s Islands of Adventure 
park—two adjacent but distinct prop- 
erties. To visit both, you’ll need a 
two-park pass, which runs $136. Ouch.) 
Diagon Alley also boasts two new 
queue-worthy attractions: Escape 
From Gringotts, exactly the thrill ride 
Rowling penned it to be, and the 
Hogwarts Express, a working replica 
of the films’ scarlet steam engine. 
(Harry and Hermione turn up in both 
rides, but Daniel Radcliffe and Emma 
Watson did not film new footage.) 
Visitors who cough up $44.95 for one of 
the new sensor-enabled wands can try 
their hands at spell work at designated 
points. Do you have to say “Aguamenti” 
while wand waving to make the frog 
fountain spit? No, but in the name of 
Flitwick, you will want to. 


-hewa usaurresanee. 


The Hogwarts Express (top 

left) features icy dementors 
and a tease of the treat cart. 
The Ukrainian Ironbelly (top 
right) breathes fire every 15 


minutes from atop Gringotts, 


where animatronic goblin 
tellers (bottom) keep watch. 
And you can beat the Florida 
heat with Butterbeer ice 
cream (right). 
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Yes, the soft-serve Butterbeer ice 
cream and fire-breathing dragon atop 
Gringotts Bank are guaranteed Muggle 
pleasers, but for N.E-WT.-level Potter- 
heads, the real magic is in the details: 
the street sign hawking Mrs. Skower’s 
All-Purpose Magical Mess Remover, 
copies of The Daily Prophet casually 
strewn about, a door marked House-EIlf 
Placement Agency. Visiting the 
Dark Arts depot “is very surreal,” says 
Tom Felton, whose alter ego Draco 
Malfoy experiences several pivotal 
moments in the store. “It holds some 
special memories for me.” The Hand of 
Glory and Vanishing Cabinet are spot- 
on, but Felton points to at least one big 
difference between the new version and 
the one he remembers: “We didn’t have 
Azkaban T-shirts for sale!” 


Minnie Driver and 
Gugu Mbatha-Raw in 
Beyond the Lights 


Belle Beauty Finds Her Inner Pop Star 


It's time for Gugu Mbatha-Raw to take a bow in Beyond the Lights, 
the behind-the-music story of a fictionalized pop idol groomed for 
stardom from a young age by her overbearing, opportunistic mother 
(Minnie Driver). The movie (out Nov. 14) spent years in development 
limbo while writer-director Gina Prince-Bythewood (Love & Basket- 
ball) fought for her lead actress. “Studios wanted a big star, and | 
wanted the right person for the role,” says Prince-Bythewood. “You can 
sense Gugu's star power, and that’s what we needed to believe, that 
she could be Rihanna or Beyoncé.” For Mbatha-Raw, currently earning 
raves in the period piece Belle, it was a chance to explore the darker side 
of a glamorous industry. “There are a lot of identity issues in the film,’ she 
says. “It’s about the psychological expectations of fame.” —NICOLE SPERLING 


-_ 


| Full Force: Rian Johnson Signs On 
to Helm Next Star Wars Movie 


WHO HE IS The USC film school grad made his 
2005 feature debut at Sundance with the twisted high 
school noir Brick, starring Joseph Gordon-Levitt. 

He followed that up with Mark Ruffalo and Adrien 
Brody in 2008's whimsical The Brothers Bloom, and 
teamed with Gordon-Levitt again for 2012's Looper. 
Johnson also directed some of the most acclaimed 
episodes of AMC's Breaking Bad. 

WHY WE'RE EXCITED The writer-director, 40, is 
known for finding soulfulness, heart, and humor in 
gritty, battered environments—perfect for a postwar 
galaxy. He will not only make Episode VIII but co-write 
Episode IX. His only comment has been to tweet the 
astronaut’s prayer from 1983's The Right Stuff: “Dear 
Lord, please don’t let me f--- up.” —Anthony Breznican 
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Funny Girl 


Jenny Slate is a best-selling author 
and go-to TV guest star, and she’s 
starring in one of the summer’s 
most talked-about indies, Obvious 
Child. She’s having a blast. Now if 
only people would stop asking her 
about that SNZ F-bomb. 

BY ADAM MARKOVITZ 


Jenny Slate has tried hypnotherapy 
three times in the past few years. 
Twice, it didn’t work. She was hoping 
it would help her kick her habits of 
sleepwalking and sleep-eating, but no 
such luck; she still occasionally gets 
up at night to scarf candy and Moun- 
tain Dew in a trance, like a kid ata 
one-person slumber party. What it did 
do was cure her stage fright, which 
she developed after moving from New 
York City to L.A. in 2012. That was 
the year the actress and comedian 
became a New York Times best-selling 
author for Marcel the Shell With Shoes 
On, the children’s book she co-wrote 
with her husband, Dean Fleischer- 
Camp, based on their quirky online 
videos. It was also two years after 
Slate had ended her one-season stint 
on Saturday Night Live, which included 
a much-blogged-about F-word incident 
during a sketch. At the time, L.A. 
seemed foreign, and work was spotty. 
“T felt really scared and judged, just 
from being thrown into the public 
eye and worrying about what my next 
job would be,” says Slate, 32, who’s 
been doing stand-up since graduating 
from college in 2004. “I had a couple 
comedian friends who went to get 


hypnotized, so I was like, whatever, I'll 
give it a try. And it worked! There was 
a picture in the office of Charlize 
Theron—apparently this guy [claims 
he] helped her quit smoking. I want 
him to hypnotize me to be Charlize 
Theron. I just grow seven inches and 
become a South African beauty god.” 


“| AM—UGH—FRUSTRATED THAT | HAVE TO KEEP 
TALKING ABOUT IT,” SAYS SLATE ABOUT THE SNL 
F-WORD INCIDENT. “IF | WAS A GUY, PEOPLE 
PROBABLY WOULDN'T KEEP ASKING ME ABOUT IT.” 
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Those seven inches never came, but 
Slate—who has since become a scene- 
stealing guest on shows such as Parks 
and Recreation, Kroll Show, and House 
of Lies—is closer than ever to star- 
dom. This summer she’s been getting 
raves for her first lead role in Obvious 
Child (now in theaters), an R-rated 
indie comedy about a struggling 
stand-up comic named Donna (Slate) 
who decides to have an abortion after 
accidentally getting pregnant from a 
one-night stand with a square busi- 
nessman (Jake Lacy). 


Photograph by CHRISTOPHER BEYER 


PARKS AND RECREATION: BYRON COHEN/NBC 


OBVIOUS CHILD: JILL GREENBERG; 


Obvious Child started out as a 2009 
short film; writer-director Gillian 
Robespierre cast Slate after seeing 
her comedy act at an NYC club. “Jenny 
was so close to what we had written on 
the page—naturally funny with a 
bawdy character and a vulnerable 
side,” says Robespierre. By 2018, when 
the feature version was shot in just 
18 days for less than $1 million, the 
character had become even more like 
Slate, with their shared passion for 
brutally honest stand-up. But the 
character isn’t a clone. Donna is a 


With Jake Lacy in Obvious Child 


full-blooded New Yorker; Slate was 
raised by a poet father and a potter 
mother in suburban Milton, Mass. 
Donna is a raw nerve with a love of fart 
jokes, whereas Slate is poised and elo- 
quent with a deep love of fart jokes. She 
looks and sounds like the kind of woman 
who could’ve been valedictorian of her 
prep school (which she was) and gone 
to an Ivy League college (which she 
did—Columbia) and still interject the 
phrase “blow my colon out” into an 
11 a.m. conversation over breakfast 
(which she does, in reference to the 
spice level of her Bloody Mary). “I 
think my friends would say I’m pretty 
goal-focused but whimsical,” she says. 
“T tend to be really spacey, but I don’t 
think it’s because I’m unintelligent— 
it’s just my imagination and a little 
bit of ADD.” 

Slate is just as candid about her 
career. Movie acting was her child- 
hood dream (Lily Tomlin, Madeline 
Kahn, and Rosalind Russell were her 
idols), and comedy offered a way to set 
herself apart from the auditioning 
hordes. Getting on SNL was exhilarat- 
ing, but she has complicated feelings 
about the continued interest in 
her F-bomb slipup. “For me, it’s like 
a breakup or getting pantsed at a 
dance—it just adds to my character at 
this point. But I am...”—she lets out a 
weary ugh—“frustrated that I have to 
keep talking about it. If I was a guy, 
people probably wouldn’t keep asking 
me about it. What about Marcel the 


Shell and that ’'m a New York Times 
best-selling author, and I’m on five 
TV shows and now have this movie? 
What about all those things?” 

That list is getting longer by the 
minute. Slate has a supporting 
role on the upcoming FX comedy 
Married, plus a part in a new film 
from Drinking Buddies director Joe 
Swanberg. She also hopes to make a 
Marcel the Shell movie with her 
husband. And she’ll be tackling it all 
with a renewed confidence, thanks to 
Obvious Child. “I think I’ve definitely 
shown something new,” she says. “I 
wouldn’t deny that out of some sort 
of false modesty. I don’t know exactly 
what’s next. But I do know now that 
it’s something, rather than nothing.” 
She looks happy. Wistful, even. A 
minute later she’s standing, offering 
a goodbye hug and a parting obser- 
vation that’s clearly also been on her 
mind: “Now I really need to pick my 
shorts out of my butt.” 


With Henry Winkler on Parks and Recreation 
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THEY’RE WORTH MORE 
ex FAN THEIR WEIGHT 


Can we please shift the focus away from actresses’ bodies—and onto 
their bodies of work? Melissa McCarthy, for one, deserves better. 


HAT CAN'T the great 
Melissa McCarthy 
do? The 43-year-old 
actress—whose style 
of go-for-broke physical 
comedy is at once wild 
and grounded, brash and vulnerable— 
opens movies. She gets awards love. She 
stars in her own material: the road-trip 
comedy Tammy (in theaters July 2), 
which she co-wrote with her husband, 
first-time director Ben Falcone. She can 
do everything...except escape stupid. 

The message boards on McCarthy’s 
IMDb page are flooded with it. “How 
much does she weigh???” is the subject 
of one quality discussion, alongside such 
threads as “Token fat girl, just a BIG 
part of the ‘Tt’s ok to be fat’ move- 
ment.” One moviegoer worries, 
“She (or her roles) has become a 
walking fat joke, oh, how funny, 
look, they are dirty, crass, eats 
lots of junk, fall down and can’t 
get up again.” It'd be one thing if 
the bile came solely from Internet 
trolls. But everybody from New 
York Observer critic Rex Reed, 
who called her “tractor-sized” 
and a “female hippo” in a review 
last year, to the well-intentioned 
finger-pointers who blasted 
Elle for putting McCarthy on its 
cover in a figure-concealing 
coat—they all seem fixated on 
the woman’s weight. 

When I think of her Oscar- 
nominated role in Bridesmaids, 
say, or the drunken dive-bar 
scene in The Heat, or her blister- 


ing outtakes from This Is 40, I see a 
woman in complete control of her body. 
The girl has chops. She brings such care 
to a role—from her wigs and wardrobe 
to the way her character takes up space 
in the world—and treats her creation 
with respect and affection. 

Recently Allison Tolman, who gave a 
lovely, salt-of-the-earth performance on 
FX’s Fargo, slammed a bozo tweeter 
who wrote of her character, “I detest 
Molly. Just let it go, plumper.” She 
bit back: “A-Christ on a cracker, stop 
defining women by size” and “B-I’m 
AVERAGE—women on T'V are TINY.” 
And then: “I’d just prefer my weight 
wasn’t a topic of conversation at all. 
Like, y’know, male actors.” 


Jonah Hill. Seth Rogen. Kenan Thomp- 
son. Jack Black. Anthony Anderson. Alec 
Baldwin. Kevin James. John C. Reilly. 
Adam Sandler. John Goodman. Heavy 
dudes who aren’t defined by their weight. 
Ina recent episode of Louie, Sarah Baker 
delivered a withering rant on the unfair 
tedium of being a fat girl: “It sucks. It 
really sucks. And I’m going to go ahead 
and say it. It’s your fault.... On behalf of all 
the fat girls, I’m making you represent 
all the guys. Why do you hate us so much?” 
Points to Louis C.K. for going there, even 
if it sounded less like a peek inside a 
woman’s brain than an apology from 
aman uncomfortable with his privilege 
of being a paunchy guy who gets a pass. 
What did McCarthy think of it? Who 

knows? I like to think she’s made 
as much peace with her body as 
the rest of us have with our own. 
Just imagine the grace she must 
summon when faced with jour- 
nalist after journalist steering 
every conversation to her size. 
So this is it for me, the last time 
I write about her appearance. 
(Which is a shame, because I find 
her gorgeous.) But just as I 
decided years ago that I’d never 
again ask an actress how it feels 
to turn 40 or balance career and 
kids unless I was asking her 
male counterparts the same 
questions, I don’t want to waste 
any more ink on a subject so irrel- 
evant to McCarthy’s success. 
Stupid is as stupid does, but that 
doesn’t mean we have to go on 
paying it any mind. m 
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Making 
Movies 
Into Art 


You might not know his name, but 
if you're a cinephile, you know his 
work. Graphic designer Anthony 
Goldschmidt, who died of liver cancer 
inL.A. on June 17 at the age of 71, was 
instrumental in creating some of the 
most iconic movie posters ever— 
making him a favorite of filmmakers 
Steven Spielberg and Ron Howard. 
Goldschmidt and his firm, Intralink 
Film Graphic Design, helped make 
marketing tools into unforgettable 
symbols of the cherished films they 
represent. —LINDSEY BAHR 

Goldschmidt's firm worked on posters for 
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revealed the happy 
news on Twitter, 
adding, “I have seen 
a diamond now.” 


BABIES 

It’s a girl for Satur- 
day Night Live star 
Kenan Thompson, 
36, and wife 
Christina Evangeline. 
Georgia Marie 


WEDDING NEWS 
Katie Couric, 57, 
wed financier John 
Molner, 51, at her 
East Hampton, NY,, 
home on June 21... 
Veep’s Reid Scott, 36, 
married longtime girl- 
friend Elspeth Keller 
in a small ceremony 
in LA. on June 21... 
Lorde’s parents— 
Vic O'Connor, a civil 
engineer, and Sonja \ 
Yelich, a poet—got 

engaged after nearly 

30 years together. 

The 17-year-old “a 
“Royals” singer 


Thompson was born 
on June 20. 


Tracy 
organ 


UPDATES 

Tracy Morgan, 45, 
has been transferred 
from hospital care 
to an undisclosed 
rehabilitation center, 
where he’s expected 
to spend the next 
several weeks 
recovering froma 
June 7 car crash. A 
rep for the former 
30 Rock star says: 
“While he is continu- 
ing to show signs of 
improvement, he 
still has a long way 
to go.”.. Dan Dotson, 
the auctioneer on 


A&E's Storage Wars, 
is recuperating ata 
medical center in 
Palm Springs, Calif, 
following a double 
aneurysm. 


COURTS 

Activist and 
documentary film- 
maker Mahnaz 
Mohammadi, 39, 
has begun serving a 
five-year prison sen- 
tence in Iran, prompt- 
ing an international 
outcry. She has been 
accused of working 
with the BBC and 
creating anti-lranian 
propaganda, charges 
that she denies... 
Former Sesame 
Street puppeteer 
and Elmo voice 
Kevin Clash, 53, 

has been cleared 

of another sexual- 
battery claim. 


A federal judge in 
Pennsylvania dis- 
missed the suit 
because it exceeded 
the statute of 
limitations... Charges 
have been dropped 
against Paul Simon, 
72, and wife Edie 
Brickell, 48, follow- 
ing an April 26 

fight at their 
Connecticut home. 


DEATHS 
Comedian and 
singer Steve Rossi, 
half of the comedy 
duo Allen & Rossi— 
staples on The Ed 
Sullivan Show—died 
in Las Vegas on 
June 22 after battling 
cancer. He was 82... 
Gerry Goffin, who 
co-wrote many 
beloved songs of 
the 1960s alongside 
then wife Carole 


King, including “(You 
Make Me Feel Like) 
A Natural Woman,” 
died at the age of 
75 at his LA. home 
on June 19.... Grand 
Ole Opry member 
Jimmy C. Newman 
died on June 21 in 
Nashville. He was 
86... Nate Estimada, 
who starred on El’s 
Men of the Strip, 
committed suicide 
in Las Vegas on 
June 18. He was 24. 
—Lindsey Bahr, with 
additional reporting 
by Stewart Allen 
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CINEMATIC 

APOCALYPSE 


TICKET SALES 
DON’T LIE: WE 
LOVE TO WATCH 
THE WORLD BURN. 
BUT MOVIES 
ABOUT OUR 
DEMISE SAY MORE 
ABOUT OUR 
PRESENT THAN 
% ABOUT OUR FUTURE. 
% 


BY CHRIS 
NASHAWATY 


WHEN THE ORIGINAL Mad Max hit theaters in 1979, it felt like a new kind 
of action movie. Set in the parched and lawless Australian outback in 
the not-so-distant future, when feral gangs of scavenger bikers terrorize 
the populace, George Miller’s Molotov cocktail of demolition-derby 
mayhem and bleak vigilante violence put such a fresh spin on the 
decades-old end-of-the-world scenario that it was easy to overlook just 
how perfectly timed it actually was. 

Although the particulars of the social breakdown in Miller’s film are 
left vague, it’s clear that Max’s world has turned into a wasteland because 
of a fuel shortage. Thirty-five years ago, the subtext would have been obvi- 
ous to everyone in the theater. The U.S. and other countries were held in 


films. A timeline. 


LEGEND 


A CENTURY 
OF CATACLYSM 


The industry has churned 7- 
out hundreds of end-of-the-world 
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COMETS 
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the viselike grip of an OPEC % RRR KK , Bn NS 

embargo in 1973 and, later in the 

decade, paralyzed by an energy 

crisis. Oil prices skyrocketed, tion of our planet. Like a Rorschach test, what these movies say about us 

and spontaneous acts of violence and our collective fears is open to limitless interpretation. Although often 

broke out in gas-station lines that set in a distant future, these spectacles tend to address the subconscious 

stretched for blocks. Here was demons we're grappling with right now. Cataclysmic bogeymen may swirl 

the psychic topsoil where dooms- around our fears of nuclear Armageddon, alien invasion, biblical prophecy, 

day visions not only took root but runaway technology, overpopulation, zombie plagues, and even cannibal- 

blossomed and thrived. istic humanoid underground dwellers (1984’s C:H.U.D.). But regardless of 
Apocalyptic narratives have what form these apocalyptic movies take, the end of the world as we know 

been with us since the dawn of it has never been far from our thoughts. 

cinema—even before the birth ~ 

of talking pictures. One of the lala aie ai 

earliest was 1916’s aptly titled BY THE 1930S, two decades after The End of the World, Hollywood had 

The End of the World. This Dan- established itself as a dream factory, cranking out sugarplum visions of 

ish film depicts a daisy chain of glamour and escapism. But it could manufacture nightmares, too, in 

natural disasters and riots after films like 1933’s earthquake-and-flood epic Deluge. Then, in the 1940s, 

a rogue comet passes too close cinematic doomsday metaphors gave way to the real-world terrors of 

to Earth. This wasn’t some fan- World War II and the Holocaust, and apocalyptic movies took a holiday. 

tastical confection conjured up Newsreels proved harrowing enough. 

from Copenhagen ether. The We tend to think of the 1950s as an idyll of Kisenhower-era optimism, 

film was a response to the panic but the decade marked the first golden age of apocalypse cinema. The — 

that had erupted six years atomic bomb, the Cold War arms race, and the launch of the Russian 7 

earlier when Halley’s Comet satellite Sputnik all burrowed into our fever dreams. Nothing seemed 

brushed past the planet. The certain anymore except, perhaps, uncertainty. The decade kicked off 

End of the World became a box with 1951’s The Day the Earth Stood Still, a pacifist parable about a space 

office hit—early evidence that alien who lands in Washington, D.C., with a chilling ultimatum for 

filmgoers would flock to see humankind: Pursue peace or the earth gets blasted to smithereens. 124% OF 

what scared the hell out of them. Darker waters lay ahead with 1953’s adaptation of H.G. Wells’ The War Pe NGL : 
In the century since, hundreds of the Worlds, 1956’s McCarthyism allegory Invasion of the Body Snatch- _, epic 

of films have charted the destruc- ers, and 1959’s On the Beach, a doom-drenched Gregory Peck drama x EVENTS. 


S PLAGUE » ALIENS NUCLEAR WAR 


THINGS TO COME 1936 \ THE DAY THE EARTH S on THE BEACH 1959 
STOOD STILL 1951 PSPESaSeSSaSsseseessesseeeeeeseeeaaee333+) 


(PREVIOUS SPREAD) STUART MCCALL/GETTY IMAGES; (THIS SPREAD) THE END OF THE WORLD: EVERETT COLLECTION; DELUGE: RKO/PHOTOFEST; | b MAN 
THINGS TO COME, ON THE BEACH: UNITED ARTISTS/PHOTOFEST (2); THE DAY THE EARTH STOOD STILL: 20TH CENTURY FOX/EVERETT COLLECTION cons by MATT LEH 


(65% OF 
APOCALYPTIC 
FILMS IN 

THE 1960S 

ARE ABOUT 
NUCLEAR WAR 
OR ACCIDENTS. 


about the aftermath of nuclear 
war. Darker still was 1954’s 
Godzilla, a monster movie born 
in Tokyo that became a haunting 
reminder of the possible price of 
leveling two Japanese cities to 
radioactive dust. 

Ifthe arsenal of threats to the 
American way of life remained 
abstract in the ’50s, by the ’60s 
they became terrifyingly con- 
crete: the Cuban Missile Crisis; 
the metastasizing war in Viet- 
nam; and the indelible peal of 
gunshots at Dealey Plaza, the 
Ambassador Hotel in L.A., and 
the Lorraine Motel in Memphis. 
All this social chaos found its 
place on screen, dressed up in 
DEFCON-level dread and sci-fi 
drag. In 1964, just two years 
after JFK and Khrushchev 
squared off in their annihilation 
chess match off the coast of 
Cuba, Sidney Lumet directed 
Fail-Safe, a somber and screw- 
tightening war-room proce- 
dural about an accidental 
nuclear warhead attack on Mos- 
cow. Earlier that year, Stanley 
* Kubrick imagined a similar 
scenario filtered through 


bruise-black humor in Dr. Stran- 
gelove or: How I Learned to Stop 
Worrying and Love the Bomb. 
These movies made their duck- 
and-cover points differently, but 
they delivered the same warn- 
ing: The world’s gone mad. 

Four years later Hollywood 
offered a different message with 
1968’s Planet of the Apes and 
Night of the Living Dead. Apes 
features perhaps the genre’s 
best sting-in-the-tail finale and 
its most iconic image—the 
Statue of Liberty in ruins—but 
it’s George A. Romero’s low- 
budget chiller that’s surpris- 
ingly had the longest shadow as 
a metaphorical game changer, shoehorning in everything from civil 
rights to the carnage in Vietnam between volleys of gut-munching 
gore. The only question left hanging in the air: After you’ve seen 
a sweet-faced little girl turn into a zombie and eat her father, where 
do you go next? 

Charlton Heston, at least, seemed just the man to answer the 
question. He skipped the last three increasingly cheesy Apes sequels 
and busied himself instead with a pair of postapocalyptic popcorn 
flicks: 1971’s The Omega Man and 1973’s Soylent Green. The causes of 
disaster in these films were ostensibly biological warfare and over- 
population and pollution, but the real theme was paranoia. Suddenly, 
authority figures and “the experts” weren't to be trusted—a mood that 
would find its apotheosis in the Watergate cover-up. This was the apoc- 
alypse tailor-made for the age of Woodward and Bernstein. 
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By the ’80s, the end of the 
world no longer seemed to be 
something that was merely hap- 
pening to us, but something 
caused by us. Our films forced 
us to look in the mirror. In 1981’s 
Escape From New York, Man- 
hattan has been transformed 
into a maximum-security 
prison—a hellhole that anyone 
who lived in the crime- and 
graffiti-plagued city at the time 
would have recognized. In 1984’s 
The Terminator, the future is a 
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badlands overrun by sentient killing machines resulting from human- 
ity’s technological hubris. The film’s director, James Cameron, was tell- 
ing us: We have no one to blame but ourselves. 

The ’90s took familiar apocalyptic tropes and supersized them in 
juggernauts such as 1995’s Waterworld, 1996’s Independence Day, and 
1998's Deep Impact. It wasn’t until the approach of the millennium that 
we got our first brave-new-world dystopia: 1999’s The Matrix. In the 
decade leading up to the Wachowskis’ film, the Internet had funda- 
mentally altered the way we live, communicate, and conduct business. 
Y2K hysteria was in the air as we struggled to make sense of a revolu- 
tion that had happened so quickly and totally that most of us didn’t 
quite understand it beyond the vague notion that it had something to 
do with ones and zeros. The Matrix sensed these anxieties like a dows- 
ing rod. The arrival of Keanu Reeves’ digital messiah, Neo, kicked off 
the second golden age of apocalypse cinema—an uneasy era of exis- 
tential shock and awe. 

In the 15 years between The Matrix and the upcoming Mad Max: Fury 
Road, Hollywood has produced more than 85 apocalyptic films. Perhaps 
that number isn’t all that surprising considering that in the aftermath of 
9/11, we were all looking for comfort and catharsis in the dark of the multi- 
plex, where even the bleakest movies tend to end on a note of hope. 

Today, our grim fascination with our own extinction seems to have 
shifted to tales about global warming and ecological catastrophe. As 
scientists sound ever-more-urgent alarms about climate change and the 
shrinking polar ice caps, filmmakers have scrambled to read both the 
headlines and the psychological tea leaves in an attempt to reflect those 
anxieties back to us. Regardless of whether these films come packaged 
as razzle-dazzle disaster porn (2004’s The Day After Tomorrow), sober- 
ing documentaries (2006's An Inconvenient Truth), animated kiddie flicks 
(2008’s WALL), or trippy action spectacles like this summer’s Snow- 
piercer, the message is the same: We’ve seen the cause of our ultimate 
demise...and it is us. What could be more apocalyptic than that? m 
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THIRTY-FIVE YEARS AGO, David Fincher was a high school student, 
James Cameron was landing his first movie job, Guillermo del Toro was 
in his bedroom in Mexico fantasizing about becoming a filmmaker, and 
a@ youne Australian doctor released a low-budget, high-octane road- 
revenge fick featuring an unknown Mel Gibson that would change the 
action genre forever. George Miller’s Mad Max roared onto the screen 
in 1979 witha visceral, Gatling-gun energy, astounding car stunts, and 
araw, ravaged vision of an apocalyptic future. 

‘Tiwas themost difficult film I’ve ever had to make,” Miller says from 
hisOficeim sydney. “I often describe it like taking a big dog for a walk: You 
Want to 80 one way and the dog drags you the other.” Now Miller, 69, is 
about to walk his biggest dog yet—Mad Max: Fury Road, a $150 million 
reboot of the film that ignited his iconic ’80s franchise—with a new cast 
anda bold mewidea. Ina future where fuel is scarce and water is scarcer, 
G@amaged warrior Max Rockatansky (Tom Hardy) is drawn into the 
Strugele of Imperator Furiosa (Charlize Theron), a badass commander 
Who has Heda evil warlord’s citadel with a harem of women looking for 
anew home, Phat may sound like a conventional(ish) film, but Fury Road 
(dtieiMayai592015) is not. “I wanted to tell a linear story—a chase that 
starts as the movie begins and continues for 110 minutes,” Miller says. 
There are few digital effects and even less dialogue. “In this crucible of 
very intense action, the characters are revealed.” 


To create his new apocalypse, 
though, Miller had to stare down 
four horsemen of his own: 9/11, 
global warming, searing African 
deserts, and, of course, a plague 
of Internet rumors. 


> VISION AND TERROR 

Miller never wanted to return to 
this world. The original Mad Max 
inspired what is now considered 
his masterpiece, The Road War- 
rior, an adrenaline junkie’s ulti- 
mate high. That film catapulted 
Gibson to global stardom and in- 
fluenced a generation of directors. 
(Fincher, Cameron, and del Toro 
all list it as one of their favorite 
films.) After Warrior came Mad 
Max Beyond Thunderdome, which 
starred Tina Turner (and her hit 
song “We Don’t Need Another 
Hero”). Although the film was a 
hit, reviews were mixed. Miller 
stepped away. 

In the years that followed, he 
dabbled in Hollywood, directing 
films such as The Witches of East- 
wick, but he always returned to 
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Mel Gibson, at age 21, \ George Miller (center, Tina Turner stars as 
in the role that would =» crouching) with Gibson Thunderdome’s nemesis, 
make him a global star (center right) and cast Aunty Entity 


MAD MAX: AMERICAN INTERNATIONAL PICTURES; THE ROAD WARRIOR: WARNER BROS. PICTURES; MAD MAX BEYOND THUNDERDOME: WARNER BROS./PHOTOFEST 


1979 


MAD MAX 


Ud 


Australia’s future 

isn’t looking so bright 
in George Miller’s 
dystopian debut. 

Law and order are 
nowhere to be found, 
and motorcycle gangs 
thrive on creating 
chaos and mayhem. 
Only a ragtag police 
force is left to handle 
these anarchists, 

with Max Rockatansky 
(Mel Gibson) and his 
searing blue eyes 
serving as the star 
employee. Max opts 
for early retirement 
after his partner, 
Goose (Steve Bisley), 
is burned up on the 
job. But then Toecutter 
(Hugh Keays-Byrne) 
and his gang kill 

Max’s wife and son, 
and Max, now mad, 
seeks vengeance in 

his infamous super- 
charged Pursuit Special. 


1981 


THE ROAD 
WARRIOR 


dh 


Five years after the 
murder of his wife 
and son, Max scours 
the ravaged outback 
for food and fuel 
with his V-8 and his 
cattle dog. He’s sucked 
back into heroism 
when he reluctantly 
saves a group of 
settlers led by 
Pappagallo (Mike 
Preston) froma 
marauding motorcycle 
gang on a quest to 
take over an oil 
refinery. Max’s 
attempt to drive 

a gasoline tanker 

to safety ends with 
a now-legendary 
chase scene. 


1985 


MAD MAX 
BEYOND 
THUNDER- 
DOME 


Twenty years after 
he avenged his family, 
Max is back. Robbed 
of his camel-drawn 
vehicle, he hobbles 
into the only human 
outpost left: the 
methane-fueled 
Bartertown, run by 
Aunty Entity (Tina 
Turner). Max is forced 
into the Thunderdome 
arena (‘two men 
enter, one man 
leaves”) to battle an 
enormous bodyguard. 
When Max refuses 
to kill his opponent, 
he's left for dead in 
the desert, only to be 
rescued by a tribe of 
wild children, whom 
he, of course, ends 

up rescuing in return. 


Australia, co-writing and pro- 
ducing Babe and directing its 
sequel. Then, in 2000, anew Mad 
Max idea took up residence in 
his brain and refused to leave. 
“Every time I would get on along- 
haul flight the story would clang 
in my head,” Miller says. “War 
was happening. There was a shift 
in economic circumstances, and 
in Australia there was a huge 
conflict over water. All those 
things allow you to push [again] 
into this medieval world where 
the rules are much more simple. 
What you end up making is a 
Western on wheels.” 

He wanted to design the whole 
film with images, not words, so 
for the first time in his career he 
wrote no script and, working 
with storyboard artists, drew 
every frame of the movie in some 
3,500 panels. At that point, 
Gibson was on board to reprise 
his role, Miller says. But then, on 
Sept. 11, 2001, the planes hit, the 
dollar plummeted, and the studio 
at the time, Twentieth Century 
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Fox, backed away. Miller turned 
his attention to the animated 
romp Happy Feet, and for almost 
adecade those storyboards lay in 
storage in Miller’s office, his pro- 
ducing partner Doug Mitchell 
says, “like a Mozart symphony” 
waiting to be played. 


X OUTBACK SETBACK 

Tn 2009, Miller took out his sheet 
music again, but by then Gibson 
was 53, tainted by scandal, and no 
longer a viable Max. Miller needed 
a replacement, and a pretty boy 
wasn’t going to cut it. Max had 
to possess charisma, emotional 
intensity, and a physical presence 
that would ground the heavy 
action sequences in reality. 

At the time, Tom Hardy—now 
famous for his role as Bane in 
The Dark Knight Rises—was 
unknown in the US., but the Brit 
actor’s go-for-broke performance 
in Nicolas Winding Refn’s Bron- 
son, among other films, caught 
Miller’s eye. “This is someone 
who was utterly abandoned in his 
work,” says Miller. He also saw a 
connection between the 36-year- 
old and Gibson. “They both have 
a darker, dangerous side. With 
that tension, there is a sense of 
unpredictability.” 

There was just one catch: 
Hardy had a burgeoning reputa- 
tion for being combative. So 
Miller called Christopher Nolan, 
who was then directing Hardy in 
Inception; Nolan insisted that 
Hardy was a total pro, and Miller 
offered him the part. For Hardy, 
landing Max was “both exciting 
and nervous-making,” he says 
now, calling from London. “It 
was an ecstatic moment. And 
then it’s like, ‘What the f--- are we 
going to do with it?” 

Just as important, with whom? 
Miller needed an actress who 
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x 
** Three exclusive 
panels from 
director 
George Miller's 
storyboards 
for Fury Road 


could take Hardy’s Max head- 
on—a powerful, single-minded 
warrior radiating strength and 
femininity with a shaved head 
and a face shrouded in dirt. He 
needed, in other words, a woman 
“unlike any woman we’ve ever 
seen before in an action movie,” 
he says. And the only woman he 
thought of also happened to 
have an Oscar. 


5 


“There was so much about 
this movie that intrigued me,” 
says Charlize Theron, 38. There 
was still no script, for starters, 
just 150 pages of bound story- 
boards (see above) that Miller 
had sent to her. Plus, she was 
looking for a challenge. “The 
physicality of it was a huge part 
[of the appeal]. To not have to 
rely on dialogue...I knew right off 
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the bat that this was going to be almost like a ballet.” 

Then, in 2010, just when all the stars seemed to 
have aligned, Miller’s dystopian desert movie was hit 
by the one thing it needed least: climate change. Miller 
had planned to shoot Fury Road in the desolate 
Aussie outback, just as he had with the previous Max 
films. Now, though, rains on a level not seen for at 
least 15 years drenched the terrain, transforming it 
into a haven of flora. Shooting was delayed a year in 
the hopes that the land would dry out again. It never 
did. Miller had to find a new hell. 


> AFRICAN CONFLICT 

Finally, in summer 2012, Miller, Hardy, Theron, 
X-Men: Days of Future Past’s Nicholas Hoult (who 
plays Nux, an acolyte of the evil warlord), and 
hundreds of crew members decamped to the coast 
of Namibia for a treacherous 116-day shoot. Then 
things got hard. “It’s very hot, it’s quite isolated, 
and it was mental in a brilliant way,” Hardy says. 
“You have no concrete, no coffee shops. We were in 
the middle of a sandpit.” 

Miller’s insistence that the majority of the action 
scenes—close to 80 percent of the movie—be 
filmed using practical, non-CG stunts only added 
to the pressure-cooker atmosphere. “Nothing 
about this movie was a walk in the park,” says 
Theron, who engaged in extreme physical training 
for the role. Her character is also missing part of 
her left arm, which meant working with a metal 
prosthetic. “I had to build an upper-body strength 
Inever had before,” she says. “My neck was the size 
of a football player’s. Vanity went out the window.” 
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Making matters worse, she 
and Hardy were allegedly not 
getting along. Their characters 
have a contentious relation- 
ship for most of the film, and 
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(Left) Josh 
Helman as Slit 
with Hardy; 
(below) Hardy 


Whatever the extent of the tension back then, now, in 
the cool light of the First World, all seems to be forgiven. 


“MY NECK WAS “For me personally it was an exhausting movie to 
THE SIZE OF make,” Theron says. “But there was never anything 
A FOOTBALL personal between Tom and me. I wouldn’t have wanted 
PLAYER’S. to make this movie with anybody else.” 
VANITY WENT 


their onscreen antagonism 
seemed to extend off screen. 
While Hardy says he had “a 
great time” with Theron, 
Internet reports surfaced that 


she found Hardy scary and 
wanted to keep her distance. 
“Tom can be very playful, but 
he was also Mad Max,” says 
Miller. “Max is a very damaged 
character who wants nothing 
to do with other people. He’s 
a trapped wild animal. To 
immerse yourself in that role... 
you do carry the work home.” 
Oddly, Hardy himself doesn’t 
think so, and dismisses the 
idea that Method acting—i.e., 
staying in character 24/7— 
affected his demeanor. “I can’t 
stand Method actors,” he says. 
“Tl muck around right until 
we call ‘action.’ Switch it on, 
switch it off, and then go play 
my Xbox.” 


34 | EW.COM July 4, 2014 


OUTTHE = <Finat.upement 


WINDO 7] One year after principal photography wrapped, at 
—CHARLIZE THERON the end of 2013, Miller and company reconvened on 


an Australian soundstage for 19 days of additional 

filming. Miller insists this footage, which bookends 

the film, was always planned, but he wasn’t able to 
execute it in Namibia. After looking at an initial cut without those 
scenes, he and a new regime at the film’s studio, Warner Bros., agreed 
more shooting was worth the effort. Internet rumors claimed the pro- 
duction was troubled and that Theron was angry that she had to reshave 
her head. (In fact, she didn’t have to, Miller says.) 

In a few weeks, Miller will debut footage at Comic-Con in San Diego, 
and he’ll be releasing a teaser trailer in the near future. His two-decade 
endeavor to revive his touchstone trilogy is now in its final stages. If Miller 
succeeds, this film has the potential to reinvent a genre that he essentially 
created, but he insists that’s not his ambition. “I didn’t go out there and say, 
‘T’ve got to advance that, ” he says. His goal was simpler, but just as hard to 
achieve: “What could we do to immerse the audience and really, really, 
really take them on an experience? Not just a physical experience but an 
intense, emotional one.” All of that, of course, at way over the speed limit. m 
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A FEW MONTHS AFTER he played Captain America for the second time 
in The Avengers, and a few months before he’d play Captain America for 
the third time, Chris Evans went to Prague in the spring of 2012 to film 
Snowpiercer (rated R, out now). For Bong Joon-ho, a South Korean 
phenom shooting his first English-language feature, this presented a 
supersize challenge. You see, Evans’ character, who leads a ragtag, 
rag-wearing lower-class community in a full-blown revolt against their 
decadent overseers, is supposed to be malnourished. “The only difficult 
aspect of shooting Chris was hiding all his muscle mass,” says Bong. 
“We did a lot of things with costumes to make him look unhealthy.” 
That’s Snowpiercer in a nutshell: a blockbuster in disguise. The film, 
which has already earned $80 million overseas, may be the most gonzo 
movie to hit U.S. theaters this summer. The postapocalyptic allegory, 
set entirely on a train, is an international movie in every sense—based 
on a French graphic novel, filmed in Eastern Europe, and directed by 
a South Korean who co-wrote the screenplay with an American. In 
addition to a hatchet-wielding Evans, the film stars Oscar winners 
Octavia Spencer (The Help), who'd always wanted to do an action 
movie, and Tilda Swinton (Michael Clayton), who wears false teeth and 
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a fake nose throughout. In the 
script, Swinton’s character is 
described as “a mild-mannered 
man in a suit.” 

The project began with Le 
Transperceneige, a 1982 graphic 
novel by Jacques Lob and Jean- 
Marc Rochette that envisions a 
new ice age. The last humans 
live on a train eternally circling 
the earth, for reasons that make 
perfect sense if you don’t mind a 
bit of sci-fi dream logic. Class 
warfare ensues, with poor folk 
near the caboose confronting the 
wealthy up front. 

In 2005, Bong found a copy of 
Le Transperceneige in a comic- 
book store that he frequents in 
Seoul. “I was very fortunate,” 
he says. “Outside of France, it 
was only published in Korea.” 


ALL ABO ARD THE CRAZY TRAI Li To create the look of the Snowpiercer, production designer Ondrej 
Nekvasil built 26 increasingly wild cars from sketches like these 


The poor live in bunks, tents, and squalor in Not far away from the filth of the tail SS While most of the film's train cars were fully 
the train’s rear. “Very grimy, very dirty,” says section is the greenhouse car, a mini-Eden of ~ built, one required extensive use of green- 
Chris Evans, who spent time alone in this ~ gaudy flora that offers an early hint of the screen: a car with a floor-to-ceiling aquarium 
section to get into his character’s mindset. surreal designs to come at the train’s front. (and even an adjacent sushi restaurant). 


VISA AA AAAs 


(The comic was finally published in English earlier this year.) By that Even Evans was chosen less 
time, he had made two movies, the dark comedy Barking Dogs Never for his status as the only actor 
Bite and the serial-killer drama Memories of Murder. Then came The alive to play two different Marvel 
Host, the 2006 film about an amphibious creature that attacks Seoul, superheroes (Fantastic Four’s 
which became the top-grossing South Korean movie of all time, won Human Torch and Captain 
Best Film at the Asian Film Awards, and reached cult status in the America) than for his work as a 
US. (where it grossed $2.2 million). druggie lawyer in the 2011 indie 

Bong joined the front ranks of a generation of Korean directors, Puncture. (Bong is the kind of 
including Park Chan-wook (Oldboy) and Kim Jee-woon (The Good, the director who claims he was 
Bad, the Weird), who began planning their American invasion. Park xx influenced by George Lucas but 


made last year’s low-budget melodrama Stoker; Kim, the Arnold Schwar- P catand specifically refers to THX 1138.) 
zenegger non-comeback The Last Stand. Bong, meanwhile, bought the x Ko Ah-sung 
rights to Le Transperceneige and started developing a script with Kelly 
Masterson, who had written Sidney Lumet’s final film, Before the Devil 
Knows You're Dead. Living on different continents, Bong and Masterson 
Skyped every Monday. Although the graphic novel was nearly three 
decades old, the two saw contemporary resonance in the story: Bong 
mentions Occupy Wall Street, while Masterson cites the Arab Spring. 
Rather than seek funding in Hollywood, Bong secured a $40 million 
budget from Korean entertainment giant CJ E&M (a record price tag for 
the country). Bong had always imagined Snowpiercer with a cast reflecting 
the film’s world-in-microcosm vision. Still, he did things his way. When 
there wasn’t a role for Swinton, who had met the director at Cannes 
several years ago and badly wanted to work with him, Bong simply 
gender-flipped one of the key front-of-the-train despots. “We didn’t change 
any pronouns,” Masterson says, laughing. “Everyone calls her ‘sir’!” 
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While the poor in the back of the train 
subsist on protein blocks, one-percenters 
have a fully stocked meat locker. 

Whole chickens: yummy and decorative. 


The school car looks like a normal educational 


institution. Desks? Check. Art supplies? 
Check. Musical propaganda playing on 


glitzy TV screens? Check, check, check! 


~ Nekvasil took a more classic approach to 

N the wealthier cars near the train’s head, 

N designing them in the spirit of luxury cruise 
ships from the 1930s. 


For more (and larger) images of Snowpiercer’s train car, plus an exclusive video of Chris Evans on the making of the film, go to ew.com/snowpiercer 


The cast became a veritable United Nations of talent. As Swinton 
notes, “Korean, Czech, English, Scottish, American, Icelandic, Roma- 
nian, Croatian passengers were on our train.” That led to challenges in 
on-set communication. “We had a Korean crew and a Czech crew, but 
the assistant director spoke English,” says Spencer. 

Bong was undaunted by the logistics of the shoot. After mapping 
out the visuals with hand-drawn storyboards, he shot in a non- 
Hollywood way that left little room for error. “Instead of doing 
typical coverage where you run the entire scene from every angle 
and edit your choices later, Bong shoots his edit,” says Evans. “You 
could take all his footage, give it to 30 different editors, and it would 
be exactly the same movie.” Even more unusual: Snowpiercer was 
shot almost entirely on a series of train-car sets, beginning at the 
gulag-like back (see graphic). “This wasn’t a movie that took place on 
a giant soundstage with a lot of greenscreen,” says Evans. “The sets 
were on a gimbal. Every set would shake and vibrate as if we were 
on a train.” 

The filmmakers didn’t try to replicate all 1,001 cars in Le Transperce- 
neige, however. “Bong drew us a virtual train at the beginning of 
production,” says production designer Ondrej Nekvasil (The Illusionist). 
“Tn his mind, the train had 60 cars.” Bong was excited by the visual 
possibilities of filming in what was essentially one long corridor. “The 
idea of the train had its own limitations,” the director says. “When there 
are those limitations, you can be more creative.” They wound up build- 
ing 26 train-car sets, but Bong notes, “You never see the tail and the 
front of the train in one shot.” (One idea that never made it off the page: 


xx KX 
xX 


(From left) Song * 
Kang-ho, Ko, Luke 
Pasqualino, and 
Evans; director 
Bong Joon-ho 


a zoo car featuring a giraffe with 
its neck perpetually hunched.) 
While the film opened in 
South Korea last August, The 
Weinstein Company, which 
had acquired the rights to all 
English-speaking territories in 
2012, pushed off a U.S. release 
date. One issue: The studio 
wanted to trim 20 minutes from 
the two-hour-plus film. “There 
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— 
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REVIEW 


SNOWPIERCER 
R, 2hrs., 6 mins. 

STARRING Chris Evans, 
Tilda Swinton, Jamie Bell, 
Song Kang-ho, John Hurt 
DIRECTED BY Bong Joon-ho 
BY CHRIS NASHAWATY 


By my math, this summer 
we'll be treated to 11 


In a drug-den car that echoes the back ~ The frontmost car of the Snowpiercer sequels. | wouldn't say 
room of every ’80s Manhattan nightclub, is the engine room, a metallic spheroid Hollywood's taking the 

the bourgeoisie get spaced out ona monstrosity that Nekvasil describes summer off, but it certainly 
futuristic narcotic called Kronol. as “the chapel at the end of the road.” isn’t breaking a sweat to 


come up with new ideas. 
So when a cinematic 
vision as boldly original 
as Bong Joon-ho's Snow- 
piercer arrives amid all 
the wheezy sameness, 
attention must be paid. 

The film is set in the 
VISAS AAAS Adds ds near future after an 
attempt to counteract 
global warming has 
backfired, leaving the 
planet frozen over. An 
art-deco locomotive holds 
all that remains of our 


was, at one point, a 20-minute-shorter version that existed,” admits humanity, with people 
Bong. Masterson says he was called in to write some voice-overs— ruthlessly subdivided into 
an idea that conjures up Harrison Ford’s horrific overexplanatory class compartments: the 
tion in the original theatrical release of Blade Runner ogee Cea eens 
narration in the original theatrical release of Blade er ananeesitene teats 
Ultimately the studio agreed to Bong’s original cut, albeit in a limited in the front. In this visually 
release through its boutique label RADiUS—and opposite Transformers: audacious ice-age 


safe : . ecosystem, a reluctant 
Age of Extinction, a megabudget Hollywood action tentpole. The irony of srcleearian Reranchils 


Bong’s scrappy underdog of a film confronting a bigger, better-funded Evans) leads a prison- 
opponent is not lost on Swinton. “I am not a great believer in the pres- break revolution, his 
sures put on opening-weekend figures, or even on a film’s preliminary comrades hacking and 


release,” she says. “A film like Snowpiercer is one for the ages.” Sees alle em MeN eels, 
car by car, to the train’s 


“sacred engine.” Standing 
in their path is a freaky 
cast of villains, including a 
bonkers Tilda Swinton as a 
bucktoothed Kabuki fascist 
in Coke-bottle glasses. 
There's nothing subtle 
about the film’s themes, 
but watching it, | was 
reminded of the first time 
| experienced The Matrix 
or District 9. Snowpiercer 
sucks you into its strange, 
brave new world so 
completely, it leaves 
you with the all-too-rare 
sensation that you've just 
witnessed something 
you've never seen before... 
and need to see again. A 


RANK TITLE 


1 Dr. Strangelove... (1964) 100 85 93 278 
2 Invasion of the Body Snatchers (1956) 98 78 100 276 
3 WALLeE (2008) % 85 93 274 
4 Dawn of the Dead (1978) 95 ED 93 268 
— The Terminator (1934) 100 81 87 268 
6 The Day the Earth Stood Still (1951) 94 79 93 266 
7 Children of Men (2006) 265 
—  Fail-Safe (1964) 265 
9 Invasion of the Body Snatchers (1978) 263 
— The Road Warrior (1981) 263 
Il Terminator 2: Judgment Day (1991) Ly) 85 80 257 
12 _ Night of the Living Dead (968) 256 
13 The Thing (1982) 254 
14 Shaun of the Dead (2004) 251 
= Snowpiercer (2013) 88 1) 93 251 
16 _ Planet of the Apes (1968) 249 
— Twelve Monkeys (1995) 249 
18 Akira 1988) 248 
— — Zombieland (2009) 90 78 EY) 248 
20 = 28Days Later (2002) 244 
— — TheHunger Games (2012) 244 
— Last Night (1998) 244 
= Thisls the End (2013) 244 
24 The War of the Worlds (1953) 85 71 EY 243 
25 Dawnof the Dead (2004) 242 
— Melancholia (201) 78 7 93 242 


RANK TITLE 

27 ‘The Hunger Games: Catching Fire (2013) 
28 Delicatessen (1991) 
= The World's End (2013) 

30 The Matrix 1999) 

31 _ AL. Artificial Intelligence (2001) 

= Contagion (2011) 

—  Juanof the Dead (2012) 

= Testament (1983) 

35 The Dead Zone (1933) 

36 ~— ABoy and His Dog (1975) 

= Dogma (1999) 

= Dredd (2012) 

39 _ Rise of the Planet of the Apes (2011) 

= World War Z (2013) 

41 Miracle Mile 1989) 

42 The Return of the Living Dead (1985) 

— Warm Bodies (2013) 

44 — 28 Weeks Later (2007) 

45 = Mad Max 1979) 

— The Matrix Reloaded (2003) 

47 ~~ Mad Max Beyond Thunderdome (1985) 
= Time of the Wolf (2003) 
49 — 1 Am Legend (2007) 

= Monsters (2010) 

= The Road (2009) 

= Soylent Green (1973) 


WHICH ARMAGEDDON 
FLICKS BEST THE REST? 
WE TALLIED CRITICAL 
SCORES ON ROTTEN 
TOMATOES AND USER 
RATINGS ON IMDB, 
THEN ADAPTED EW’S 
LETTER GRADES FOR 
THIS RANKED LIST. 


FOR A DETAILED 
EXPLANATION OF 

OUR METHODOLOGY 
(AND TO ARGUE WITH 
OUR CHOICES), VISIT 
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THE BORING FINE PRINT: WE BASED OUR RANKINGS ON A MASTER LIST OF 200-PLUS APOCALYPSE-THEMED FILMS FROM ONLINE AND STAFF SOURCES; ROTTEN TOMATOES SCORES WERE VALID AS OF JUNE 23, 2014; IMDB USER RATINGS WERE 
CONVERTED TO A 100-POINT SCALE; ALL EW GRADES (MOST TAKEN FROM ORIGINAL RELEASE OR PAST COVERAGE) WERE ALSO CONVERTED TO A 100-POINT SCALE; IN SOME CASES, THE INTERNATIONAL RELEASE PREDATED THE U.S. RELEASE. 
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FBI special agents 

Dillon Savich and Lacey 
Sherlock are on the scene 
of a shocking murder 

and time is running out 

to catch the killer... 
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Don’t miss 
POWER PLAY, 

| coming in | 

hardcover July 8th! ‘ 


| Catherinecoulter.com 
_£ CatherineCoulterBooks 
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Begin Again 
STARRING Keira Knightley, Mark Ruffalo, 
Catherine Keener, Hailee Steinfeld 


DIRECTED BY John Carney 
R, 1 HR., 44 MINS. 


Keira Knightley and 
IV EVaaelarl(e) 


RITER-DIRECTOR John Carney 
understands the importance of 
being earnest. His 2006 breakout, 
Once, wore its heart on its hand- 
knit sleeve and left behind a warm- 
ing glow in your sternum like two 
fingers of emotional Jameson. 
Featuring fragile performances and a lovely (and Oscar- 
winning) songbook by Glen Hansard and Markéta Irglova, 
it was a splendid slice of counterprogramming, and its 
success seemed as singular as its name suggested. But that 
hasn’t stopped Carney from trying to capture that magic 
twice. His latest film, Begin Again, takes the same basic 
tune—two disparate lonely-souls connect through song— 
and adds backing strings: bigger stars, larger cast, fancier 
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REVIEWS MOVIES 


production. Keira Knightley, reticent and 
radiant, plays Gretta, a sometime songstress 
whose open-mic performance catches the 
well-trained ear of Dan (Mark Ruffalo), a self- 
destructive record producer on a downswing. 
In one of the film’s few delightfully imagina- 
tive scenes, he mentally composes an 
arrangement around her spare rendition, as 
scattered instruments come to life and begin 
playing themselves like an animatronic 
Disneyland jamboree. The point being, Dan 
hears in her what no one else does. He tries to 
sign her on the spot, and the rest of the film 
centers on their efforts to produce an album 
as they also strive to pick up the pieces of 
their derailed lives and place them back on 
track. Gretta has been left by her rising-rock- 
star boyfriend (Adam Levine), while Dan, 
grungy and behind the times, has lost his seat 
at the record company he founded. He lives in 
a grimy downtown apartment far from his 
estranged wife (Catherine Keener) and 
his 14-year-old daughter (Hailee Steinfeld). 
Carney’s script comes certified 100 per- 
cent irony-free, and that kind of sincerity can 
be pretty gutsy nowadays. The film’s original 
title, Can a Song Save Your Life?, gives you a 
sense of its utter lack of cynicism. (The 
answer, by the way, is generally no unless 
the lyrics are CPR instructions.) The movie's 
dopey ardency comes off like a man on the 


Adam Levine 


city. (Indeed, the soundtrack by Gregg 
Alexander of the New Radicals feels exactly 
like the sort of laid-back acoustic mood 
music played on perpetual repeat in Star- 
bucks everywhere.) Some songs are catchier 
than others—the schoolbook-margin lyrics 
are as openhearted as anything else in the 
film—even if, taken together, there’s a bland- 
ness to them. It’s true that the sweet core at 
the center never fully melts into treacly 
goop, and Ruffalo and Knightley are touch- 
ingly low-key. But when your movie features 
two coaches from The Voice (CeeLo Green 
joins Levine in the credits), small charms 
can be overshadowed. At some point, Carney 
loses the song in it. B= 


Begin Again 
attempts to 
be a paean to 
New York 
City. But if 
NYC is meant 
to bea scald- 
ing cup of 
deli coffee, 


Starbucks 
vision of the 


Big Apple. 


street with a sandwich board offering free 
hugs: You may not be entirely comfortable 
with its guileless embrace, but it’s hard to 
deny that hugs can be pretty great. Where 
Carney trips up is in the delivery. Once was a 
small and well-loved heirloom, its imperfec- 


A sampling of critics from across 
the country grade 10 current releases. 


tions part of the charm. But Begin Again has oe PS * Ss & ¢ ¢ é 
been burnished to a shiny dullness. = SS RE Se Sy ss SS Se Ra; 
> 


OX 
“You weren’t supposed to lose the song in Meg SO s ae we 
it. It’s delicate,” Gretta tells her ex-beau mid- 
way through the film after he remixes one of 
her ballads into a dance-pop atrocity. Carney 
too has drowned out the melody with over- 


production. The film attempts to be a paean to 
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* 22 JUMP STREET 


EDGE OF TOMORROW B+ | 


THE FAULT IN OUR STARS B 


New York City in the way Once was to Dublin, HOW TO TRAIN YOUR DRAGON2 | — 
but its narrative tidiness is antithetical to the 

; ; : JERSEY BOYS Cc 
Big Apple’s beautiful messiness. When Gretta 
and Dan go on a Manhattan walkabout, each | MALEFICENT = 
wearing headphones plugged into a single 


OBVIOUS CHILD B+ 

player, their soundtrack (Sinatra’s “Luck Be a ‘ 
Lady”) is as predictable as their destinations aa ee 
(Times Square, East River). If New York is 
meant to be a scalding cup of post-hangover 
deli coffee, this is a Starbucks vision of the 


THIRD PERSON = 


VENUS IN FUR = 


EW READER GRADES come from the Front Row, EW's online reader panel. If you'd like to join, go to frontrowpanel.com/join. 
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Actors Who Take Up Instruments 


For Begin Again, Keira Knightley took guitar lessons (from no less a teacher than her husband, James Righton 
of the British band Klaxons). She joins a long line of thespians who've learned to strum, plunk, and bang out a tune for a 
part. How well do you remember some of these earlier forays into musicianhood? Take our quiz. -LINDSEY BAHR 
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10) piano; 11) guitar; 12) piano; 13) sax; 14) guitar; 15) piano; 16) violin; 17) drums; 18) guitar 


REVIEWS MOVIES 


Paul Rudd and Amy 
Poehler in They 
Came Together 


@) Also Playing peste 


La Bare 
R, 1 HR., 30 MINS. 


In his engaging directo- 
rial debut, Magic Mike 
star Joe Manganiello 
chronicles the real-life 
Mikes of famed Dallas 
strip club La Bare, “which 
means, you know, ‘nude’ 
in French or whatever,” 
says one dancer help- 
fully. You'll get your 
man-cake, if that’s what 
you came for, but 
Manganiello works hard 
to show the sometimes 
harsh realities behind 
the oiled pecs and tear- 
away pants. Like the 
guys who gyrate on 

La Bare’s stage every 
night, the movie is 
luggish, good-hearted, 
and alittle bit sad. B+ 
—Leah Greenblatt 


The Internet’s 


Own Boy 
NR, 1HR., 45 MINS. 


This documentary eulogy 
for Aaron Swartz—the 
programming guru who 
hanged himself while 
facing a flabbergasting 
13-count indictment for 
downloading academic 
papers—is fodder for 
those who idolize him as 
a martyr in the Internet 
freedom crusade. Talking 
(egg)heads reiterate 
outrage over the Obama 
Justice Department's 
witch hunt against him, 
but Swartz’s ex-girlfriend 
adds heart when she 
tearfully recalls first see- 
ing the “end date” on his 
Wikipedia page. (Also 
available on iTunes and 
VOD) B —Joe McGovern 


(in theaters June 27) did not screen by our dead- 
line, but you can find our review on EW.com 


EW | MORE ON EW.COM Transformers: Age of Extinction 


They Came 


Together 
R, 1 HR,, 23 MINS. 


Rom-com tropes like 
the “meet-cute” are so 
tired that you can’t just 
spoof them—you have to 
spoof the spoofs, which 
this winking David Wain- 
Michael Showalter 
parody mostly succeeds 
at doing. Molly (Amy 
Poehler) and Joel (Paul 
Rudd) tell the story of 
how they fell in love to 
another couple (Ellie 
Kemper and Bill Hader), 


Je ue 


repeating that it’s “just 


Pierre Niney and 
Charlotte Le Bon in 
ESS a Ts 


f 


like a romantic comedy.” 
Cue the clichés: an aerial 
shot of Manhattan, a 
costume-party encounter, 
a You've Got Mail sub- 
plot about a candy 
conglomerate devour- 
ing Molly's indie sweet- 
shop. Most of the jokes 
land bluntly—“This is a 
cliché!’—but tight pacing 
and a killer cast, which 
also includes Ed Helms 
and Christopher Meloni, 
make up for the incon- 
sistent gags. (Also 
available on iTunes and 
VOD) B —Stephan Lee 


Whitey: United 
States of America 


v. James J. Bulger 
R, 1 HR., 47 MINS. 


How did Joe Berlinger, 
codirector of the 
Paradise Lost trilogy 
and advocate for the 
wrongly accused, 
become simpatico with 
the defense team of 
Boston supermobster 
Whitey Bulger? The 
answer (and then 
some) is found in this 
salty, streetwise docu- 
mentary, which follows 
the 2013 trial of the 
vicious crime boss while 
also boldly examining the 
web of FBI corruption 
that had been latticed 
around him for 30 years. 
With minimal conspira- 
torial bluster, Berlinger 
unmasks the compliant 
faces of evil. (Also 
available on VOD) A= 
—Joe McGovern 


Yves Saint 
Laurent 

R, 1 HR., 46 MINS. 

The titular French vision- 
ary (Pierre Niney) set 
the fashion world ablaze 
with such indelible 

style moments as the 
Mondrian dress and the 
female tuxedo. Unlike 
YSLs work, however, Jalil 
Lespert’s biopic looks 
pretty but lacks texture. 
The eye always travels 
to Niney, who thrillingly 
morphs from a fragile 
young prodigy into a bril- 
liant, maddening, coke- 
addicted icon. Scenes 
between YSL and rock- 
steady lover Pierre Bergé 
(Guillaume Gallienne) 
spark, but the film stays 
too reverent to truly turn 
heads. B —Stephan Lee 
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True Blood® EW Exclusive 
= Season 6 True Blood® 
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DVD<Streamin 


What movies to own, rent, and stream this week 


Fifty Years 
Of Beatlemania 


A beautiful new restoration of A Hard 
Day’s Night captures the glory of the 
Fab Four at their fabbest. 

BY KYLE ANDERSON 


Paul McCartney, George Harrison, 
Ringo Starr, and John Lennon in 
“A Hard Day’s Night 
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POSTER: EVERETT COLLECTION; BRING IT ON: KEN JACQUES; BAD WORDS: SAM URDANK 


HE KEY NEW bonus feature 
on the 50th-anniversary 
Criterion edition of A Hard 
Day’s Night is The Running 
Jumping & Standing Still 
Film, a 10-minute Oscar- 
nominated short from 
1960. Directed by Richard Lester, it’s a 
series of loosely interconnected slapstick 
sketches with a musical bent. The Beatles 
loved it. So when it came time to make 
their first film, the group sought out 
Lester, hoping he’d create the same spirit 
of inspired lunacy. Did he ever. 

Lovingly restored in 4K from the orig- 
inal camera negative, A Hard Day’s Night 
(1964, Not Rated, 1 hr., 27 mins.) looks and 
feels as stunning as it did in the band’s 
heyday. And for those who prefer their 
Liverpudlians 30 feet tall, the remastered 
version is also getting a nationwide 
theatrical release on July 4. 

By the time the movie was released in 
the summer of ’64, Beatlemania was in 
full swing in the United States. The band 
had already sent many a teenage Ed 
Sullivan Show viewer into hysterics, and 
the film was bookended by the first pair 
of Beatles tours. The timing was acciden- 
tally perfect: United Artists rushed it into 
production in the fall of 63, fearing that 
the band would peak if they waited any 
longer. Not even close. It ended up being 
the ultimate encapsulation of the Beatles’ 
sudden, overwhelming impact on inter- 
national youth culture. 

There’s not much plot in A Hard Day’s 
Night, and that works just fine. The 
relaxed nature of the central narrative, 
which finds the band making the trip to 
London for a TV appearance, allows for 
the real meat of the film: John, Paul, 
George, and Ringo getting into a series 
of mildly anarchic misadventures. As the 
guys admit in archival interviews also 
featured here, they aren’t trained actors. 
But that matters little. A Hard Day’s 
Night succeeds because of the lads’ 
breezy chemistry. Lester wisely let them 
react in their natural element, and it’s 
those scenes—toying with the emotions 
of journalists at a press conference or 
brushing up against the stiff-upper- 
lipped on a train car—that crackle. The 
script, penned by British TV veteran 


Alun Owen, traffics in the same kind of 
erudite whimsy that Lester explored 
with his Running Jumping & Standing 
Still co-writers, Peter Sellers and U.K. 
comedy legend Spike Milligan. You can 
spot the seeds of Monty Python in such 
bits as John Lennon playing with a 
submarine in a bubble bath and the 
iconic offbeat field frolic scored to “Can’t 
Buy Me Love.” 

Previous DVD iterations of A Hard 
Day’s Night have naturally celebrated it 
as a keystone to understanding Beatle- 
mania. This edition (which includes a 
number of EXTRAS recycled from earlier 
versions) plays up the greatness of Lester. 
It’s a fair pitch. He is an underrated stylist 
whose legacy of breathtaking black-and- 
white work at the crest of the British New 
Wave—and his rainbow Pop-art explosion 
on the Beatles’ second film, Help/—has 
been tainted by his shoddy latter- 
day work, most notably the Superman 
sequels in the ’80s. He deserves a victory 
lap, especially considering how well this 
film has aged. In ’64, it would have been 
enough for A Hard Day’s Night to be 
merely an entertaining concert film. It is 
that—but it’s also a genuinely funny, 
reality-bending look at the Beatles just 
as they were shifting from curious 
phenomenon to the most important rock 
band that ever picked up guitars. A 
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> BRING IT ON (2000, PG-13) 
Kirsten Dunst, Gabrielle Union The 
surprisingly not dumb comedy 
about a cheerleading competi- 
tion comes to Blu-ray. We’re 


Yeah! We’re psyched! B+ 


THE UNKNOWN KNOWN (2014, PG-13) 
Donald Rumsfeld Errol Morris (The 
Fog of War) lets the ex-defense 
secretary smile at the semi- 
nonsensical sound of his own 
voice. (Also available on iTunes) B= 


ENEMY (2014, R) Jake Gyllenhaal, 
Mélanie Laurent A man meets his 
double in this dark brainteaser. 
(Also available on iTunes) B 


300: RISE OF AN EMPIRE (2014, R) 
Sullivan Stapleton, Eva Green Shiny 
He-Men square off in another 
slo-mo orgy of impaling and 
limb hacking, but Green steals 
the show as a goth dominatrix. 
(Also available on iTunes) B 


HONEY, | SHRUNK THE KIDS (1989, 
PG) Rick Moranis It’s been 25 years 
since teeny-tiny kiddos swam 
with the Cheerios. (Available on 
Netflix instant viewing) B+ 


SOPHIE’S CHOICE (1982, R) Meryl 
Streep, Kevin Kline, Peter MacNicol 
Streep’s finest hour as a ghostly 
Holocaust survivor, forced during 
the war to make the ultimate 
horrific decision. (Available on 
Netflix instant viewing) A 


fete) Ui (ce-fele) | 


~> BAD WORDS (2014, R) Jason 
Bateman, Rohan Chand, Kathryn Hahn 
Bateman plays a misanthropic 
spelling-bee crasher in his 
skillfully profane directorial 
debut. A- 7/8 


JODOROWSKY'’S DUNE (2014, PG-13) 
Alejandro Jodorowsky The nutty 
auteur’s squashed dreams of 
adapting Frank Herbert’s Dune 
are brought to life in a spell- 
binding documentary. A 7/8 


Most grades are from EW's reviews of 
the original theatrical release 
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The 
Leftovers 


Debuts June 29, 10 p.m. 
HBO 
By Melissa Maerz 


Justin Theroux; 
(below) Christopher 
Eccleston 


LEAK ISN’T THE same thing as profound. 
That’s easy to forget in an antihero era that’s 
brought us brilliant downers such as Breaking 
Bad and Fargo. So approach The Leftovers 
with caution. Created by Damon Lindelof 
(Lost), who adapted it from Tom Perrotta’s 
novel, the drama explores the aftermath of 
the Sudden Departure, a Rapture-like event in which 140 
million people vanished into thin air, seemingly randomly. 
A newscast reveals that Shakira, the Pope, and Gary 
Busey are among the departed—a rare moment of levity 
on this postapocalyptic show. While Lindelof wrenches 
real suspense from the story, the series is grim enough to 
raise the question, Ifa drama is going to make you feel this 
bad, doesn’t it have to be better than just good? 


(Z) OGH/IGTVYIHIS 1NVd 
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THE LEFTOVERS: PAUL SCHIRALDI/HBO; GAIMAN: TIM MOSENFELDER/GETTY IMAGES; ROWLING: DANNY E. MARTINDALE/GETTY IMAGES 


To be fair, it begins with a genuinely affecting 
moment: In the small town of Mapleton, NY., a 
young mother is shushing her baby when he dis- 
appears from his car seat, leaving her scream- 
ing his name. But when the action cuts to a stray 
dog getting shot in the head—just as police 
chief Kevin Garvey (Justin Theroux) reaches 
out to pet it—the scene feels manipulative. (And 
more dogs will die before the season ends.) 

Asa meditation on grief, The Leftovers can be 
oppressive. Three years after the Departure, 
Kevin is left to raise his kids without his wife, 
struggling with a sullen teenage daughter 
(Margaret Qualley) and a son (Chris Zylka) 
who is helping Holy Wayne (Paterson Joseph), 
a cult leader who believes he can heal people 
by hugging them. Laurie (Amy Brenneman) 
has joined a group called the Guilty Remnant, 
who wear white clothes, don’t speak, and seem 
to be sad about...something. And all the while, 
Reverend Jamison (Christopher Eccleston), 
who’s caring for his bedridden wife, is trying 
to convince the town that the Departure 
wasn’t religious. With drama-inflating slow- 
motion sequences and an endless repetition 
of the same wistful score, the show forces us 
to feel sorry for characters who haven’t 
yet earned our sympathy. 


As a mystery, however, it’s gripping. Flash- 
backs and dreams blur the line between fantasy 
and reality, leaving lots of juicy questions. Was 
the Departure actually random? Can Holy 
Wayne really heal people? Is the dog killer real, 
or is Kevin going crazy? Between the mystical 
animals and the wild-theory-ready plot, Lost 
fans will eat this up like so much Dharma peanut 
butter. But Perrotta’s book never offers an expla- 
nation for the Departure, which might lead 
some to worry that just as with Lost, some ques- 
tions will never be answered. So it’s hard to tell 
how much violence and melancholy will make 
this worth your time. You can easily sympathize 
with those hounds while watching The Leftovers: 
You never know when youre gonna get hurt. B 


Tome Sweet Tome 


The Leftovers leads a library full of books headed to the small screen. Here’s where some 
of the most anticipated adaptations stand. -MARC SNETIKER 


American Gods (2001) 
By Neil Gaiman 


THE PITCH We're getting 
Carnivale, Grimm, and 
American Horror Story 
vibes from Gaiman's fable 
about modern-day Ameri- 
cans fighting mythological 
creatures while caught in 
a clash between the Old 


Jonathan Strange Gods and the New. 
& Mr. Norrell (2004) STATUS HBO dropped the 
By Susanna Clarke project after three different 


The Casual 
Vacancy (2012) 
By JK. Rowling 


THE PITCH A cross between 
the small-town quirk of 
Northern Exposure and the 
election intrigue of House 
of Cards, Rowling's novel 
exposes the secrets of an 
English town following the 


( 


A Visit From the death of a council member. 
Goon Squad (2010) STATUS Filming begins in 
By Jennifer Egan July, with Rory Kinnear and 


THE PITCH Dial down the 
paranormal of Penny 
Dreadful and add in Jane 
Eyre’s melodrama for 
this tale of two magicians 
believed to be the last 

of their kind. 


STATUS A film version 
fizzled out, but the BBC’s 
seven-episode series 
starring Eddie Marsan 
and Bertie Carvel will air 
on BBC America in 2015. 


writers tried to tackle it; 
production company 
FremantleMedia is in 
talks with a high-profi 
showrunner to adapt. 


e 


THE PITCH Similarly struc- 
tured shows like Six Degrees 
and Crash didn’t pan out, 
but we're holding out hope 
for this generation-hopping, 
globe-trotting collection of 
stories following a loosely 
linked group of characters. 


STATUS The adaptation 

of the Pulitzer Prize winner 
is in development at Sun- 
danceTV, where it landed in 
2013 after HBO scrapped it. 


Michael Gambon starring. 
Rowling will executive- 
produce the three-hour 
miniseries, aBBC-HBO 
co-production. 


Amy Brenneman and 
Marceline Hugot 


Wolf Hall (2009) 
By Hilary Mantel 


THE PITCH It’s the first ina 
trilogy chronicling the rise of 
English statesman Thomas 
Cromwell—from his roots as 
a blacksmith’s son to his 
spot in the Tudor court as 
Henry VIII's adviser. Imagine 
The Tudors, but accurate. 


STATUS The six-episode 
miniseries—with Mark 
Rylance as Cromwell and 
Damian Lewis as Henry—is 
filming in England and will air 
on PBS’ Masterpiece in 2015. 
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To Sir, With Viciousness 


Five-time Emmy nominee Ian McKellen stars on Gary Janetti’s bitingly funny 
Britishimport, Vicious—debuting June 29 on PBS—about septuagenarian 
gay partners Freddie (McKellen) and Stuart (Derek Jacobi). We spoke to 
the 75-year-old actor about his return to the small screen. -LANFORD BEARD 


You and Derek Jacobi have known 
each other as long as Freddie and 
Stuart have, though not romantically— 
Alas! 

Did you even need to work on your 
chemistry? 

Over the years, Derek and I have seen 
each other and kept in touch. But we 
hadn’t actually worked together as 
actors since we were at [Cambridge] 
as undergraduates. But we came 
together very easily. Derek has 
done lots of television—a lot 
more than I have—and had big 
successes with [, Claudius and so 
on, so he’s a lot more familiar 
with television than I am. 

The premiere jumps right into 
Freddie’s and Stuart’s lives in Lon- 
don, but how would you describe 
their dynamic to a stranger? 
Their mode of communication 


is to sound perfectly horrible to each 
other, hence the title Vicious. As with 
many couples who’ve fallen into the 
habit of being rude to each other, 
I think they love each other. I don’t 
think the audience will have any 
problem relating. Probably the most 
remarkable thing about them is not 
that they’re gay, but that they’ve 
been together for 50 years. 


WithiDerek Jacobi 


Your character is an actor, but not one 
with your level of success. 

Initially I was a bit doubtful as to 
whether I wanted to play an actor— 
and a gay actor at that—who is my 
age with my background. I know 
people rather like him, I must admit, 
so it’s more drawing on [their] 
experience rather than anything of 
my own. He’s as pompous as any 
actor can be. [Laughs] I hope I don’t 
sound or behave like him. 

He’s certainly a more over-the-top 
personality than you typically play. 
Vicious is farcical. It’s not a documen- 
tary. It’s not reality TV. It’s more along 
the lines of The Golden Girls. Gary 
Janetti, who wrote the show and has 
been one of the organizers from Family 
Guy and Will & Grace, is a devotee of 
I Love Lucy and all those old sitcoms. 
It’s that sort of style that he’s brought 
to bear on Freddie and Stuart. 

Vicious has already been renewed for 
a second season. Are you surprised 

by its success? 

It was so popular [in the U.K.], with 
such large numbers, that a second 
series seemed to be inevitable. There 
are some people who don’t take to it 
at all. Some of my friends think it’s a 
bit beneath my dignity, but I don’t 
have any dignity as an actor. 

Stuart isn’t the only Stewart in your 
life: There’s also your X-Men costar 
Patrick Stewart. 

Thope that Stuart doesn’t get jealous 
of the bromance Stateside. [Laughs] 
People loved the Twitter photo series 
of you two during your Broadway 

runs of Waiting for Godot and No 
Man’s Land. Would you ever consider 
doing a travel show or another non- 
dramatic project with him? 

I’ve been asked recently to do a 
number of things, which are not 
to do with acting—presenting 
and so on. That’s not what I 
really do best or what I want to 
do. I enjoy acting. I wouldn’t 
want to become a T'V bore who 
turns up everywhere on chat 
shows and quiz shows and doc- 
umentaries. No, I think I’ll stick 
to being an actor. 


€10Z GALIWIT AOS G3Ad NMOUS/ALI:SNOIDIA ‘NNNG HVUVS :NAT1SOW. 
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REVIEWS TV 


Let’s Do Battle! 


After Arrow star Stephen Amell’s workout videos inspired an EW.com post about resurrecting Battle of the Network Stars, 
the actor Facebooked a reply: “Set it up. I’m in.” No offense, 2003 NBC reboot, but here’s how we‘ do it. MANDI BIERLY 


WASHINGTON: FOX/GETTY IMAGES; LIU: JP YIM/GETTY IMAGES; PRATT: JEFFREY MAYER/WIREIMAGE.COM; KALING: STEVE MACK/FILMMAGIC.COM; AMELL: PAUL ARCHULETA/FILMMAGIC.COM; FALLON: LLOYD BISHOP/NBC/NBCU PHOTO BANK VIA GETTY IMAGES; KIMMEL: RANDY 


HOLMES/GETTY IMAGES; HARMON: ALBERT L. ORTEGA/GETTY IMAGES; POEHLER: DIMITRIOS KAMBOURIS/ WIREIMAGE.COM; LOCKLEAR: RON GALELLA/WIREIMAGE.COM; CARTER, BAIO, SELLECK, MARSHALL AND SMITH: ABC PHOTO ARCHIVES/ABC VIA GETTY IMAGES (4) 


Four men and four women represent each of the five broadcast networks. Modern twist: They use social media 
toraise money for the charities of their choice. Incentives include the sweaty or washed T-shirts off their backs. 


‘ 


ieey 


TEAM ABC 


TEAM FOX 


A 
9 


TEAM CBS TEAM NBC TEAM THE CW 

‘CAPTAIN Kerry Washington ‘CAPTAIN Lucy Liu ‘CAPTAIN Chris Pratt ‘CAPTAIN Mindy Kaling | (CAPTAIN Stephen Amell 
(Scandal) (Elementary) (Parks and Recreation) (The Mindy Project) | (Arrow) 
Connie Britton (Nashville) Kaley Cuoco-Sweeting Megan Boone Kevin Bacon (The Following) | Jensen Ackles (Supernatural) 
Ty Burrell (Modern Family) (The Big Bang Theory) (The Blacklist) Nicole Beharie Tyra Banks (America’s Next 
Nathan Fillion (Castle) Anna Faris (Mom) Lauren Graham (Sleepy Hollow) | Top Model) 
Scott Foley (Scandal) LL Cool J (NCIS: Los Angeles) | (Parenthood) David Boreanaz (Bones) | Nina Dobrev (The Vampire 
Emily VanCamp (Revenge) Shemar Moore Mariska Hargitay Terry Crews | Diaries) 
Ming-Na Wen (Marvel's (Criminal Minds) (Law & Order: SVU) (Brooklyn Nine-Nine) | Adelaide Kane (Reign) 
Agents of SHIELD) Archie Panjabi Taylor Kinney (Chicago Fire) | Emily Deschanel(Bones) | Jared Padalecki 
Jesse Williams (Grey's (The Good Wife) Adam Levine (The Voice) Zooey Deschanel (New Girl) | (Supernatural) 
Anatomy) Jim Parsons Kate McKinnon (SNL) Max Greenfield (New Girl) Emily Bett Rickards (Arrow) 

(The Big Bang Theory) Nick Offerman Paul Wesley 

Michael Weatherly (NCIS) (Parks and Recreation) (The Vampire Diaries) 


Howard Cosell’s shoes 
would be filled by... 


raat rida JA | Dunkees distract with their 
Anchor, Anchor, Sala ai Selleck) or 
thoroughly more likely | : 
enjoys tokeepa | 3 Running Relay 
inane celeb straight face Instead of a straightforward 
participation | Ax 100, we insist one 
portion be a three-legged 
| race. (C’mon, it’s for charity!) 
¢™ _ 4 Obstacle Course 
: 4 al Your standard Army belly 
aes ¢ ; crawl, tires, monkey bars, 
eal =. wall climb, and rope to 
= ff d swing over a small moat. 
Mark Am No pressure, Amell. 
Harmon Poehler (Clockwise from top 5 Tug-of-War 
Former Sideline left) Heather Locklear, An epic duel of strained faces 
BOTNS reporter, Tom Selleck, Penny | that often lasted 10 minutes 
ringer, pro- offers sup- Marshall and Jaclyn | and typically ended with 
vides color port (and Smith, Lynda Carter, | the losing team in mud. We'd 
commentary ridicule) and Scott Baio need this commercial-free. 


Rather than go for the full-on embarrassment of Wipeout, we'd opt for the 
classic events from BOTNS (which aired on ABC from 1976 to’88). 


1 Kayak Relay 

In’82, a young Ricky Schroder 
secretly practiced for weeks 
in NBC's inflatable vessel 
(much like Locklear's). 


2 Dunk Tank 

Stars try to soak the 
swimsuit-clad competitor 
of their choice in this equal- 
opportunity objectifier. 
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MUST WATCH OF THE WEEK 


. Nathan Fielder 
” (right) and his mark 


Nathan for You 


TUESDAY, JULY 1 | 10:30-11PM | COMEDY CENTRAL 


You might know Nathan Fielder as the guy who 

SUSIE set up a coffee shop called “Dumb Starbucks” in 
L.A., drawing blocks-long lines of people who wanted to be in on 
the prank. That stunt may have seemed like anticorporate 
satire, but as Fielder has said, he actually made money, which 
only made the joke better. In the season premiere of his “docu- 
reality comedy,” which finds him giving unconventional advice to 
businesspeople, some of his ideas are just crazy enough to work: 
Fielder persuades an auto mechanic to take a polygraph to 
prove his prices are honest. And the second half, where he has a 
real estate agent certify that her homes are “demon-free,” only 
gets funnier as it gets more uncomfortable. Watch for the scene 
where the agent warns a prospective buyer to avoid the incubus, 
a ghost that has sex with people until they die. A —Melissa Maerz 


A DAY-TO-DAY 
GUIDE TO 
NOTABLE 
PROGRAMS* 


By Ray Rahman 


JUNE 30 


Under the Dome 
CBS 


“Dean Norris 


SEASON The only reason to watch this 
small-town snow-globe anti- 
PREMIERE thriller is Dean Norris. But it’s a 


good reason: His character, local tyrant Big Jim, 
is the lone character with any meat. You live for 
the moments when he gets to yell at an irksome 
ghost, more peevish than scared: “Shut up and 
be dead! I’m busy.” Beyond him, Dome remains 
bland and opaque, running on lo-fi sci-fi. (Why 
does anything happen? Because the Dome.) 
Let’s hope for more Big Jim and less everything 


else. C+ —Darren Franich 


Switched at Birth 

ABC Family 

Derrick Coleman, Super 
Bowl-winning fullback of 
the Seattle Seahawks, 
makes a cameo. Or, in 
terms you might under- 
stand: a football player. 


The Bachelorette 

ABC 

Andi and her suitors are 
in Belgium, so they'll be 
able to French-kiss and 
go Dutch. 


24: Live Another Day 
Fox 

And it’s 9-10 p.m. on the 
show, too. Jinx! 


Murder in the First 
TNT 
Plot, plot, Taye Diggs, plot. 


112 Weddings 

HBO 

In this doc, wedding 
videographer Doug 
Block revisits his sub- 
jects long after “I do.” 
Some have been blind- 
sided by divorce and 
depression; most are 
semi-content and not 
forthcoming. Block 
doesn’t push, either, 
but maybe the truth is 
unsexy. It is marriage, 
after all. B —Stephan Lee 
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TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 


PRETTY LITTLE LIARS: KELSEY MCNEAL/ABC FAMILY; COVERT AFFAIRS: ANDREW ECCLES/USA NETWORK; 30 FOR 30: SOCCER STORIES—WHITE, BLUE AND WHITE: COURTESY OF ESPN FILMS; MYSTERY GIRLS: RON TOM/ABC FAMILY; ADVENTURE TIME: CARTOON NETWORK 


* “Lucy Hale 


8-9PM 

Pretty Little Liars 

ABC Family 

Shedding enough tears 
to fill a small pond, 
everyone deals with 
trauma this week. Aria 
(Lucy Hale) acciden- 
tally killed someone, 
Spencer (Troian Belli- 
sario) found a dead 
body in her backyard— 
and, of course, they all 
have homeroom. But 
with new suspects 
and fresh scars, 
there’s just enough 
forward momentum 
amid all the reflection. 
B+ —Samantha Highfill 


10-10:30PM SERIES DEBUT 

Sullivan & Son 10-11PM 

TBS Biker Battleground 

For those too young to Phoenix 

remember Cheers and too History 

old to watch It’s Always The new series takes us 

Sunny in Philadelphia. inside the city’s fiercely 
competitive custom- 

SEASON PREMIERE motorcycle scene. But first, 

10-10:30PM to the Earplug Emporium! 

Drunk History 

Comedy Central 10-11PM 

Weird Al, Lisa Bonet, and Tyrant 

Jordan Peele portray Hitler, FX 

Rosa Parks, and Percy Barry's nephew's bride is 

Julian—but we won't tell taken by terrorists. Too bad 

you who plays whom. Liam Neeson isn’t her dad! 


10-11PM Spy vs. Spy 

Perception 

TNT 

The team discovers that a Sie 

bank robbery was about USA 

more than the money. There's “a unified 
| 

Everyone loves those pens! threat facing the 

SEASON FINALE ase 

beni’ Incidentally, 

Heroes of Cosplay that’s USA 

Syfy 


The season concludes in 
New Orleans. That city 
just can’t catch a break. 


Network's 
slogan. 


WEDNESDAY 


8-9PM 

Big Brother 

CBS 

Ariana Grande’s half brother, 
Frankie, is in the house, but 
we hope it won't be a 
problem for everyone else. 


10-11PM 

Through the Wormhole 
With Morgan Freeman 
Science 

With help from experts, 
the actor examines the 
theory of gravity. Unfortu- 
nately, none of them can 
explain Transcendence. 


SERIES DEBUT 
10-11PM 

American Grilled 

Travel 

The show subjects back- 
yard grillers to various 
outdoor cooking challenges, 
such as “the vegan niece.” 


10-11PM 

Taxi Brooklyn 

NBC 

A famous handbag design- 
er’s son has been murdered. 
Perhaps the killer was just 
de-Fendi-ing himself? 


b 
8-9PM 
30 for 30: Soccer Stories—White, Blue and White 
ESPN 
Even those not gripped by World Cup influenza will 
still be sucked into this absorbing doc, which lets 
Argentinean footballers Ossie Ardiles and Ricky 
Villa tell their touching story. Against their will, the 
tight-knit teammates’ careers were repeatedly 
interrupted by politics: They won the ’78 World 
Cup for—and, controversially, in—dictator-ruled 
Argentina. Then they played for England's Totten- 
ham..just as the U.K. and Argentina were about 
to fight over the Falkland Islands. “The country | 
was born in was at war with the country that had 
adopted me,” says Ardiles. Internationally, they 
became symbols, but Ossie and Ricky just wanted 
to play soccer. Seeing how they found support in 
each other, and from fans in both countries, reminds 
us why it’s a beautiful game on and off the pitch. A- 


THURSDAY 


Miguel Pinzony 
Jennie Garthgang 
Tori Spelling 


8:30-9PM 

Mystery Girls 

ABC Family 

On paper, it sounds like a blast: The faded stars 
of a’90s detective series called Mystery Girls, 
played by the faded Beverly Hills, 90210 stars 
Jennie Garth and Tori Spelling, open a real-life 
detective agency. But the execution comes 
across like a low-rent sitcom from the dwindling 
days of ABC’s TGIF lineup (terrible laugh track, 
cheesy sets, so much overacting). There is some 
joy in seeing Spelling and Garth together again, 
and in some decent bitchy lines (Garth to Spell- 
ing: “I see you’re still using more makeup than a 
geisha”). But the only mystery worth investigat- 
ing is why the series isn’t better. C —Tim Stack 


8-9PM 

Black Box 

ABC 

Catherine finds help for a 
suffering street musician 
in an unlikely place. 

Is it the music industry? 


8-9PM 

Hell’s Kitchen 

Fox 

The final six prep food for 
a college-football tailgate 
party. What goes well with 
Miller Lite and Ritalin? 


9-10PM 

Dominion 

Syfy 

But if the angels are here, 
who's watching the outfield? 


9:01-10PM 
Undateable 
NBC 

Swipe left. 


10:30-11PM 

Comedy Bang! Bang! 

IFC 

Alison Brie divulges her act- 
ing secrets. First step: Drop 
the last name Schermer- 
horn (if applicable). 


Colonel 
Candy Corn 


7-7:30PM 

Adventure Time 

Cartoon 

“| had a dream | was 
fighting an army that 
could birth new sol- 
diers from their own 
blood,” says a super- 
being. “Does that make 
sense?” Absolutely 
not. Nor does much 
else in this unhinged 
episode, which sees an 
ancient evil in all-out 
war with the Candy 
Kingdom. It’s a bit 
unwieldy, but also one 
of the most full-crazy, 
trippiest episodes the 
show’s ever done. B+ 
—Darren Franich 
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WHATtoWATCH 


JULY 4 


Nick Cannon 


8-10PM 

Macy’s 4th of July Fireworks Spectacular 

NBC 

Let’s face it: You’ve got options this evening. 
You could go out to see the local fireworks. Or 
attend Awkward Carol From Accounting’s BBQ. 
Or light sparklers in your backyard. So why 
stay inside for Macy’s annual spectacle, taking 
place over the Brooklyn Bridge? Host Nick 
Cannon will tell you: “Because Nick Cannon is 
hosting!” And if that isn’t enticement enough, 
check out the list of performers, which includes 
Lionel Richie, Miranda Lambert, Enrique Iglesias, 
Ariana Grande, and Hunter Hayes—and no 
Awkward Carols. 


8-9:30PM 

A Capitol Fourth 

PBS 

Prefer the Pops to pop 
music? Tune in to the more 
stately D.C. event, featuring 
the National Symphony 
Orchestra (you snob). 

check local listings 


9-10PM 

Monumental Mysteries 
Travel 

The show looks into a 
statue of the NYC mayor 
who banned artichokes. 
Heartless bastard! 


HBD, USA! 


8-11PM 

Philly 4th of July Jam 
VH1 

Even more phireworks 
phun! Questlove and 


the Roots will preside, 
while friends 

like Nicki 

Minaj and Ed 
Sheeran join 

on stage. 


Summer and Jackie 
N(oltTate] =) (efeye) 


10-11PM 

Buying Naked 

TLC 

I’m a home-show junkie, so | wanted to see Buying 
Naked, which is basically House Hunters for nud- 
ists, narrated by clothed Realtor Jackie Youngblood 
and her minions. Youngblood spends this episode 
trying to find a place for buxom client Summer, 
who blithely shucks her shorts and top every time 
she inspects a property. (If you’re watching for 
actual nudity, sorry—all you get are butts, most 

of them unattractive.) Though the show has occa- 
sional flashes of humor—one woman, emerging 
from a nude yoga class, says, “I’m not a gynecolo- 
gist, so | didn’t know things looked like that”—they 
don’t make up for Youngblood’s absolutely ghastly 
voice-overs. Or all those butts. D —Tina Jordan 


Derek Jacobi groupies, 
rejoice! This is the first of 
his two shows on PBS 
tonight. (See: Vicious.) 


“check local listings 


9-10PM 

The Last Ship 
TNT 

If only they'd built 
one more ship! 


9-10PM 

Reckless 

CBS 

Footage from a police- 
department sex tape has 
gone missing. But in the 
criminal justice system, 
sexually based offenses 
are considered especially 
heinous, so Ice-T will take 
it from here. 


9-10PM 

True Blood 

HBO 

Sookie devises a bold plan to 
stop the Hep-V vamps, 
because no one in Bon 
Temps has heard of the CDC. 


JULY 6 
8-9PM* 
Last Tango in Halifax 
PBS 


and/Madchen Amié 


9-10PM 
Witches of East End 
Lifetime 
Lifetime’s sudsy sorcery series has 
its sights set on a much darker 
horizon in season 2. Shadows lurk 
around every corner in the premiere, which picks 
up a week after the events of the frenzied finale. 
Joanna (Julia Ormond) fights for her life after being 
poisoned; Freya’s (Jenna Dewan Tatum) former 
fiancé Dash (Eric Winter) dangerously tests his 
new powers; and an unknown presence—presum- 
ably escaped from Asgard—prowls the woods. 
Unfortunately, the episode is short on a couple 
of ingredients that made the first season such a 
charming brew: light and levity. B- —Amy Wilkinson 


SERIES DEBUT 
9-11PM 

The ’90s: The Last 

Great Decade? 

Nat Geo 

A three-night docuseries 
event hosted by Rob 
Lowe, secretly funded by 
Skeet Ulrich. 


10-10:30PM 

Rev Run's Sunday Suppers 
Cooking 

Tonight Rev and the family 
have breakfast for dinner. 
Either that or it’s a really, 
really long brunch. 


10-11PM 

Unforgettable 

CBS 

Carrie and Al investigate 
the case of a boxer who 
was mysteriously beaten 
to death. But at least he 
died doing what he loved. 


10-11PM 

Halt and Catch Fire 

AMC 

An impending hurricane 
prompts personal revela- 
tions. “Fine, these glasses 
are nonprescription!” 


Dérek Jacobi 
10:30-11PM* 
Vicious 
PBS 


Starring lan McKellen 
as actor Freddie and 
Derek Jacobi as his 
longtime lover/verbal 
punching bag Stuart, 
this sitcom is simply 
infectious. Both thes- 
pians exhibit delightful 
enthusiasm—and with 
tonight’s plot hinging 
on a Doctor Who 
episode Freddie once 
appeared in, Anglo- 
philes will eat it up 
with their commemo- 
rative royal-wedding 
spoons. A- —Clark Collis 


“check local listings 
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Summer is the season we've all 
been waiting for. It's 100 days 

of high dives, ball games and 
barbecues. It's 100 ways to dress 
a burger, catch some shade or 
get out of town. It's 100 chances 
to clear the calendar for what's 


most important. 


Every two seconds this summer, 
someone like you will need blood. 
Donating is quick and easy and, 
like all good things this time of 


year, it’s worth celebrating. 


What are your summer plans? 
This summer, there are 100 
chances to give hope. Choose 


your day to help save three lives. 


RY Ab 
oo Wail a. igpiyy yew Donate blood. 
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¥, : 
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Y 7 y 
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The Lazy Daze 
Of Summer 


We spend most of the year 
trying hard to maintain our 
musical standards. So why 

do we love summer’s mindless 
anthems so much? And 

are we already hooked on the 
latest crop? By Kyle Anderson 
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AS YOUR RADIO been 
feeling more irie recently? It 
might just be vibing out on 
the Canadian faux reggae 
of Magic! and their top 10 hit 
“Rude.” Equal parts Maroon 5 
beach buzz and Smash 
Mouth-style island breeze, the lead single from 
the band’s debut, Don’t Kill the Magic (out this 
week), has sent Magic! straight up the Hot 100. 

That’s not especially surprising. With its 
straightforward lyrics and a basic groove 
copped by everybody from the Specials to 
Sublime, “Rude” is part of a lineage of 
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summer songs seemingly made for—and only 
for—the baseball-and-barbecue season. 
(There’s a reason Lorde’s moody “Royals” and 
Adele’s weepy “Someone Like You” simmered 
at a low boil through the summer months but 
didn’t truly ascend until after the public 
traded sandals for snow boots. Those songs 
are far too thoughtful and wordy to conquer 
party-rock anthems on their own turf.) 

Prior to the release of “Rude,” lead singer 
Nasri Atweh made his bones as one half of 
production duo the Messengers, co-writing 
and knob-twiddling for the likes of Justin 
Bieber, Shakira, and Iggy Azalea. So it’s not 
entirely shocking that “Rude” grabbed the 
Big Dumb Guitar Pop baton from Australian 
wunderkinds 5 Seconds of Summer, whose 
self-titled full-length debut also arrives this 
week. The recent One Direction tour openers’ 
“She Looks So Perfect,” with its shout-outs to 
American Apparel underwear and “Hey-ey!” 
choruses, makes “Rude” seem positively 
Proustian. It’s the type of hit that, in a decade, 
will remind millennials of making out in pool 
sheds after an illicit first (or fifth) dalliance 
with Smirnoff Ice. 

Songs like “Rude,” “She Looks So Perfect,” 
and MKTO’s “Classic”—another jangly pep- 
rally anthem with a delightfully low-IQ 
chorus—are part of a reliable tradition. They 
join the pantheon that includes Los del Rio’s 
“Macarena,” Terror Squad’s “Lean Back,” 
Tag Team’s “Whoomp! (There It Is),” Color 
Me Badd’s “I Wanna Sex You Up,” and, of 
course, Robin Thicke’s “Blurred Lines.” 
Though they span years and genres, these 
tracks have common traits: Their almost 
remedial beats and fist-pump-worthy 
choruses make no demands on the listener, 
other than to dance or drink or take off more 
clothes. They are, in a word, stoopid. 

That’s stoopid, not stupid—an important 
distinction. These songs are not malicious, 
and while none of the entrées in this seasonal 
buffet are good for you, they’re the purest pop 
delivery system in an increasingly compli- 
cated radio landscape. By the time the leaves 
change, “Rude” will be a faint and possibly 
shameful memory. 


So go ahead and give 

in to the hedonism. a MORE ON 
EW.COM 

There may be sum- For a playlist of 


mer-jam hangovers, 25 years of awesomely 


cheesy summer 
but there should be Eoriee gato ewe 
no regrets. summerdaze 


SAY IT AGAIN, POP STAR 


The top 10 songs on the current Billboard Hot 100 know their 
choruses, and they’re sticking to them. Below, a key-word count. 


“PROBLEM” 
Ariana Grande feat. Iggy Azalea 


“SUMMER” 
Calvin Harris 


Laide 


“AMI WRONG” 
Nico & Vinz 


“STAY WITH ME” 
Sam Smith 
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Ed Sheeran: 
The Soundtrack 
Of My Life 


The 23-year-old Brit, whose much-anticipated 
second album, x, is out now, talks about inking 
himself for Bon Iver, emulating Eminem, and 
why Justin Bieber gets a bad rap. -KYLE ANDERSON 


THE FIRST ALBUM I WAS 
OBSESSED WITH 

The first one I vividly 
remember is a Van Morri- 
son album called Irish 
Heartbeat, which he did 
with the Chieftains. My dad 
used to play that all the 
time—this would have 
been literally from the age 
of zero. My mom, I think, 
had one CD, and it was 
Shania Twain. I don’t 
know any moms that 
don’t have the Shania 
Twain or the Adele CD. 


THE FIRST 
wala ALBUMS | 
BOUGHT 
4 WITH MY 

OWN MONEY 
The Offspring’s Conspiracy 
of One. [had that and Linkin 
Park and Green Day and 
Limp Bizkit, Hoobastank, 
Hole, Tool. It was very 
much a peer-group thing at 
school. When I turned, like, 
11, I really started to get 
into stuff on my own, and I 
got Damien Rice’s O , and 
Eminem’s The Marshall 
Mathers LP. That’s when I 
started playing acoustic 
guitar and writing songs. 
There’s only so much a 
white British guy from a 
rural countryside town can 
achieve being a rapper. 
[Laughs] 


THE FIRST SONG! EVER 
PERFORMED IN PUBLIC 
“Layla,” by Eric Clapton. I 
did the Unplugged version. 
I come from the genera- 
tion after Unplugged, so 
the bad ones have kind of 
been filtered out, but the 
Clapton, the Lauryn Hill, 
and the Nirvana one, I’ve 
got all those, and they’re 
all great. 


THE ALBUM 
THAT 
REMINDS ME 
OF MY 

FIRST LOVE 
The first Bon Iver record 
came out when this girl— 
the one my whole first 
album is about—and I first 
got together, and the sec- 
ond one came out right 
around the time we broke 
up. [Frontman] Justin 
[Vernon] was playing a 
festival 15 minutes away 
from my house that my 
friend was running, and at 
first I didn’t really want to 
meet someone whose 
work has that much rele- 
vance in my life. But my 
friend was like, “Trust 
me, he’s a cool dude.” So I 
went and spoke with him 
and had a smoke, and he 
wrote down the lyrics for 
“re: stacks,” and I got them 
tattooed on my arm. 


MY FAVORITE 

SOUNDTRACK 

When I saw 8 Mile , that’s 
when I realized that rap 
battles exist, and I started 
looking them up on the 
Internet. When you can 
watch people literally make 
up lyrics on the spot, it 
makes you try the same 


sort of thing. For instance, 
the song “Give Me Love”— 
none of that was written 
down on paper. It was just 
going in a microphone 
booth and freestyling. It’s a 
very different thing from a 
rap battle, but it’s along the 
same lines, and it all dates 
back to watching 8 Mile. 
You know these Jay Z and 
Lil Wayne documentaries 
where they’re not writing 
anything down? I’ve seen 
the way they work. They do 
it faster than I do. [Laughs] 


THE SONGS I WISH 

| HAD WRITTEN 

There’s one every month, 
to be honest. This month’s 
is “Stay With Me,” by Sam 
Smith. It’s so simple but so 
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genius at the same time. 
Tm glad it’s out there and 
getting a lot of love. 


THE SONG I’M MOST 
PROUD OF 

“The A Team” opened up 
every single door for me 
that needed to be opened. 
I wrote it in 2009 when I 
was 18, but it didn’t break 
until I was 20 or 21, so I 
performed it for three 
years to pretty much 
complete obscurity. I 
played a lot of R&B clubs 
and soul gigs and hip-hop 
nights, and that was the 
one song they’d like... 
[But] if you asked me in 
2009 what was my best 
song, it would have been, 
like, 15th on the list. 


THE MUSIC I LOVE 

THAT MIGHT 

SURPRISE PEOPLE 

I had all the Slipknot 
records, and Mudvayne and 
Mushroomhead. And Back- 
street Boys, Britney Spears, 
Christina Aguilera—Back 
to Basics, the one with 
“‘Ain’t No Other Man.” Two 
other records that were 
quite important in my 
growth were Revolutionary 
Vol. 1 and 2 by [Peruvian- 
born rapper] Immortal 
Technique. I did a tour as a 
guitar tech when I was 15 
for this folk hip-hop band, 
and when I left, the lead 
singer’s gift to me were 
these two albums. He just 
said, “Listen to them both 
straight through.” They’re 
aggressive, but very intel- 
ligently put together. 


MY KARAOKE JAM 

I’ve been to a couple of 
karaoke nights. I did 
“Pony,” the Ginuwine song. 
That’s a great one. 


THE SONGS I’D LOVE 

TO COVER 

There are many reasons I 
can’t cover Chris Brown’s 
“Loyal,” not least of which 
is the subject matter and 
definitely the words used 


Ginuwine’s 


in it. But I think it’s a great, 
great urban song. I’ve 
found that about Justin 
Bieber as well. His last 
album [Journals] is a fan- 
tastic R&B record, and I 
don’t think anyone really 
took notice of that. I think 
that happened with this 
last One Direction album, 
too. The song “Story of 
My Life” could easily have 
been sung by a band like 
Mumford & Sons, but 
people take it less seriously 
because of who they are. 


MY FAVORITE LOVE SONG 
I’d probably just go with 
a classic like [ Joe Cocker 


and Jennifer Warnes’| “Up 
Where We Belong.” That’s 
another song I remember 
from my childhood, making 
me feel warm. Or [Elton 
John and Kiki Dee’s] “Don’t 
Go Breaking My Heart.” If1 
start delving into love 
songs, we'll be here all day. 


THE SONG | WANT 
PLAYED AT MY FUNERAL 
“The Parting Glass,” an 
Irish folk song I covered on 
my first record, but the 
best version of it is by a 
singer named Cara Dillon, 
a folksinger from Ireland. 
It’s basically just a farewell 
song, and she sings it so 
perfectly. It’s been in my 
life in one way or another 
since I was born. The first 
lyric is “Of all the money 
that ever I had/I’ve spent it 
in good company/And all 
the harm that ever I’ve 
done/Alas, it was to none 
but me/And all I’ve done 
for want of wit/To memory 
now I can’t recall/So fill to 
me the parting glass/Good 
night and joy be with you 
all.” It’s a very nice senti- 
ment, like, “I’ve f---ed up in 
life, but I’m off.” 
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The Actress 


Amy Sohn 
NOVEL 
By Leah Greenblatt 
4 
\ 
FIRST-RATE THE ONCEIS 
HOLLYWOOD CARPETBAGGERS NOT ENOUGH 
ZA 1961 1973 

ROMANS ACLEF Harold Robbins’ lusty, Greta Garbo was the 


inspiration for Jacqueline 
Susann’s deliciously 
naughty best-seller. 


brawling tale of early 
Hollywoodis racy even 
by today’s standards. 


NYONE WHO’S SPENT a lunch hour 
furtively cruising blind items on gossip 
blogs will appreciate the setup of Amy 
Sohn’s Hollywood roman a clef: a famous 
actor plagued by gay rumors; a pretty 
starlet eager to be swept off her feet 
(and up the industry food chain); a canny 
manager who recognizes an opportunity. The execution, 
however, may leave even tabloid junkies feeling underfed. 

Maddy Freed is the Actress, an earnest, broad-shouldered 
blonde (picture, perhaps, Greta Gerwig) whose impressive 
turn in her director boyfriend’s indie drama lands her the 
attention of critics—and of Steven Weller, a box office star 
with jocular leading-man charm and a long string of decora- 
tive ex-girlfriends (George Clooney, call your lawyer). Soon 
enough, Maddy is whisked from her Brooklyn walk-up into an 
A-list Neverland of premieres, private jets, and Italian palazzi. 
That life as Steven's costar on and off screen is not without 
complications won't surprise most readers, though it seems 
to shock the hell out of Maddy. And that’s The Actress’ prob- 
lem: Maddy is a protagonist so obtuse she strains credulity, 
and so shrill she’s impossible to root for, let alone envy. 

Sohn usually has a gift for awful characters; her last two 
novels, Motherland and Prospect Park West, were superbly 
schadenfreude-y skewerings of New York narcissism. 
Hollywood should be an even riper subject, and it’s clearly a 
world she knows well. But the story is oddly airless, and her 
telling lacks both the cheap thrills ofa trashy paperback and 
the deeper insights of literary fiction. It does The Actress— 
and actresses—no favors. C+ 


HOLLYWOOD 


MY LAST THIRD GIRL 
1989 MOVIE STAR FROM THE LEFT 
After writing the script 2003 2005 
for the film Barfly, Celebrity journalist Martha Southgate set 


Charles Bukowski 
wrote anovel about the 
experience. 


Martha Sherrill spoofed 
the movie biz via made- 
upIt Girl Allegra Coleman. 


her stunning novel in 
the world of ’70s 
blaxploitation films. 
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All Fall Down 


Jennifer Weiner 

NOVEL 

By Hillary Busis 

There is nothing surprising 
about Jennifer Weiner’s latest 
novel. Like Cannie Shapiro of 
Good in Bed and other Weiner 
heroines, the main character 
here, Allison Weiss, is an 
educated, overweight, Jewish, 
Philadelphia-based writer with a quick wit and 
emotional scars from her tough childhood. (In 
other words, she’s a lot like Jennifer Weiner.) 
Allison deals with her problems by popping 
pills—first Vicodin and Percocet prescribed by 
her doctor, then OxyContin that she purchases 
illegally online. 

As you might guess, Allison’s addiction even- 
tually spirals out of control. As it does, Weiner 
ticks off a series of predictable plot points: hit- 
ting bottom. Rehab. Backslide. Big family-secret 
reveal. Cautiously optimistic ending. Though 
there are a few stabs at social commentary 


“It’s Like Pimping My Own Book” 


Flying Shoes author Lisa Howorth—co-owner of Square Books, the beloved indie shop in 


(Weiner takes careful aim at the 
substance-abuse-treatment 
industry, and Allison writes a 
searing critique of Internet 
commenters that seems drawn 
from the author's own blog), the 
story never really strays from 
after-school-special-for-grown- 
ups territory. 

Yet All Fall Down is engross- 
ing all the same—despite, or 
perhaps because of, its very predictability. 
Knowing how the story’s going to turn out 
leaves readers free to admire Weiner’s well- 
drawn characters (refreshingly, there are no 
real villains here), lively prose, and sharp 
sense of humor. Like the best of her work, it’s 
comfort food in book form—satisfying if not 
entirely nutritious. Weiner may smart at 
being excluded from the literary establish- 
ment, but there’s a reason she sticks to the 
formulaic beach books that have become her 
signature: She excels at them. It would 
be gauche to call All Fall Down addictive, 
given its subject matter, so let’s just go with 
“unputdownable” instead. B 


Oxford, Miss.—talks about the art of selling a book, even her own. —STEPHAN LEE 


How do you feel having your 
own book for sale in the store? 
A little self-conscious and even a 
little guilty, you know? It’s like 
pimping my own book. That's 
what it is, and luckily people have 
been very sweet and supportive. 


What books have you been put- 
ting in people’s hands lately? 
Euphoria by Lily King and Thirty 
Girls by Susan Minot. Euphoria is 
a fictional account of the life of 
Margaret Mead as an anthropolo- 
gist in the 1930s and how wild and 
fascinating her life was, and Thirty 
Girls is based on the 1996 abduc- 
tion of 139 girls in Uganda. It’s 
beautifully written and very rich. 


What’s coming out this fall 


in Roanoke in the 1970s, and 

she’s wonderfully reminiscent 
of Mick Kelly in The Heart Is a 
Lonely Hunter. It’s hysterically 
funny. | really hope it takes off. 


Square Books; 
(inset) owner and 
author Lisa Howorth 


A-word! | think people have 
learned that if indies are some- 
thing they want to keep, they have 
to support them. As my husband 
says, the book is a perfect inven- 
tion. It’s like a sailboat or a bicycle. 


that you’re excited about? 
Sister Golden Hair by Darcy 
Steinke. It’s a novel about a prac- 
tically feral young girl growing up 


Given Amazon's stronghold on 
bookselling, what do you think 
is the future of independents? 
I'm scared to talk about the 


You can riff off it and make new 
toys with it, but everyone's going 
to go back to the good ol’ book. At 
least that’s what | want to think. 


FLYING 
SHOES 


e 


EW REVIEW 


Flying Shoes 
Lisa Howorth 
NOVEL 


Near the end of this 
debut—a potent mix of 
Southern melancholy 
and charm—narrator 
Mary Byrd Thornton says 
to her young son, “We 
want life to be nice and 
neat and sometimes it’s 
not. Sometimes it’s... 
messy. And sad.” Flying 
Shoes luxuriates in life's 
messiness—eccentric 
friends, freakish weather— 
and its sadness, too, as 
Mary Beth learns more 
about the sexual assault 
and murder of her 9-year- 
old stepbrother. 

A= —Sara Vilkomerson 
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really about nature 
q and our relationship 
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to it. | like that 
they don’t scream 
science fiction.” 


Judge a Country by Its Cover 


Jeff VanderMeer’s Southern Reach trilogy has been translated around the world. 
So have the books’ jackets. Here, he shares a few ofhis favorite foreign editions. -STEPHAN LEE 


SPAIN “These are tied with the U.S. covers as my favorite. They took 


) ff Wh SOEPRACERL | , these original natural-history pieces as the basis and just twisted them. 
VAINGES ci They fit the books so well, in terms of theme and subtext—trippy and kind 
i ic @ of disturbing. They remind me of a couple of the Spanish painters.” 


Jeff Vandermeer 
Aniquilacion 


4 POLAND “At first these were very harsh-looking to me. 
They’re in a graphic style that’s very famous in Poland, so 

these read totally different there than they do here: commercial 
and bold-looking.” 


V U.K. “These 
obviously went 

for something 
more abstract: 
The first one 
would be these 
spores that trans- 
form into rabbits 
in the second, with 
continuing motion 
across the three 
books. These high- 
light the literary- 
mainstream aspect 
of the books.” 


> HUNGARY 
“You have to see 
these books to 


appreciate them. 


You see the 
bunny one? 
That's actually 
a cutout, and 
when you open 
it up, all that’s 
on the first page 
is the bunny’s 
eye, which is 
hilarious and 
fairly daring.” 
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The String 
Diaries 
Stephen Lloyd Jones 


NOVEL 
By Keith Staskiewicz 


Whether it’s Celtic myths of changelings or 
Hollywood films about body snatchers, 
society has always been terrified by the 
prospect of our friends and loved ones 
being secretly infiltrated by something 
uncanny and malevolent. In his debut 
novel, Stephen Lloyd Jones taps into that 
reservoir of anxiety with a story of a long- 
lived Hungarian shape-shifter named 
Jakab, part of an ancient shadow society 
known as hosszu életek. Psychotic and 
romantically obsessive, he terrorizes 
several generations of women descended 
from a lover who spurned him. 

Jones cycles through time, tracing 
Jakab’s carnage from the late 19th century 
through the 20th, and into the present day. 
He doles out his narrative revelations with 


patience, turning over his cards deliber- 
ately like a well-trained casino dealer. At a 
certain point, the “Surprise, it’s me!” 
shocks begin to lose their punch—but not 
before they manage to send a few shivers 
up your spine. B+ 


| 


How to Tell Toledo Sinner Everything I 

From the Night Sky Maggie Stiefvater Never Told You 

Lydia Netzer YOUNG ADULT Celeste Ng 

NOVEL NOVEL 

Three years 

George, a pro- ago, Stiefvater When Lydia 
fessor, channels said goodbye to Lee the favored 
ancient gods the werewolves daughter in a 
and goddesses of Mercy Falls mixed-race 
in his lectures. and her Shiver family in’70s 
Irene, an empir- trilogy. But as it Ohio, turns up 
icist, believes turns out, the story’s not over for dead, the Lees’ 


in keeping humans at bay. The 
story of these soul mates—both 
astronomers—would incite eye 
rolling were it related by a writer 
less deft than Netzer, who is wise 
about the randomness of love 
and all its absurdities. Night Sky’s 
silliness belies a steady heart: 

It's a lovely summer valentine. 
B+ —Rebecca Ascher-Walsh 


wolf-shifting bad boy Cole St. Clair 
and his girlfriend, Isabel Culpeper. 
Sinners sharper and more com- 
pelling than the series; it’s less 
about the lupine lifestyle and 
more a journey of redemption. I'm 
always leery of companion novels, 
which have a tendency to be 
ghastly, but this one’s a refreshing 
revisit. B-+ —Breia Brissey 


delicate ecosystem is destroyed. 
Her parents’ marriage unravels, 
her brother is consumed by ven- 
geance, and her sister—always an 
afterthought—hovers nervously, 
knowing more than anyone real- 
izes. Ng skillfully gathers each 
thread of the tragedy, uncovering 
secrets and revealing poignant 
answers. A= —Sara Vilkomerson 


NEW 
BEST-SELLERS 


——— ee 


DIANA 
GABALDON 


WRITTEN IN 
MY OWN 
HEART'S BLOOD 


a 


FICTION 

WRITTEN IN MY OWN 
HEART'S BLOOD 

Diana Gabaldon 

It’s unsurprising that the long- 
anticipated eighth volume of 
Gabaldon’s Outlander series is 
No. 1 on the fiction list, but it 
may have shocked some that it 
outsold Hillary Clinton’s Hard 
Choices, the No. 1 nonfiction 
book (see below). 


THE RISE & FALL OF 
GREAT POWERS 
Tom Rachman 
Rachman’s second 
novel hasn't had the 
splashy rollout of 

his best-selling 
debut, The Imperfectionists, 
but this complex coming- 
of-age story still made the 
list at No. 15. 


NONFICTION 

HARD CHOICES 

Hillary Rodham Clinton 
The likely presiden- 
tial candidate sold 
more than 100,000 
copies of Hard 
Choices in its first 
week, whereas her 
first memoir, Living 
History, debuted to 
600,000 copies 

in 2003. That’s a tricky 
comparison because the 
figure for History didn’t 
include digital sales. Still, 
the numbers are soft enough 
that Clinton’s detractors are 
calling it a “bomb.” 


SOURCE: The Indie Bestseller List for the week 
ending June 15, 2014 
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TheBullseye 


Transformers: Age of Extinction 
clocks in at almost three hours, 


which would make us furious if we 
actually planned to see it. 
= 
\ > + 
. ~~ 
4 ‘ fi! ) 


in 


what's Peter Pan 
actually 
like in person? 


Frozen sparks an 
Elsa baby-name boom. 
(Olaf, not so much.) 


' : 
5 7 
3 . 
; 
The Daytime Emmys: 
ae where there are no 
ur guiltiest 


stars in the sky or on 


pleasure is back, the red carpet 
now with 


50 percent fewer 
racist contestants. 
Hopefully. 


Snoopy to be 


fe first animated dog 
on the Hollywood ¥ 

Walk of Fame. “Rut the 

ruck?!” said a very 

pissed Scooby-Doo. 


There’s a new 
app that includes 
Ghostface Killah- 

designed emoji. 
Protect ya texts! 


Lifetime's unauthorized 


x Saved by the Bell movie: 
We’re so excited, so excited, 
~»« so...scared. 


You get a clone! 
You get a clone! Everybody 
gets a cloooone! 


Katy Perry offers 
to write Hillary Clinton’s 
campaign theme. 
Expect “Washington Gurls” 
to drop in 2015. 


r 


Could Sam Smith be the next 
Adele Whitney Houston? Time of death: 
six seasons and about 
90 seconds 


Daryl Hannah to star on 
the Wachowskis’ new sci-fi 
drama, making the 2008 
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More like Drifting TV movie Shark Swarm 
Mass of Space Junk, the second-most-confusing 
am | right? : thing she's ever done. 


AC/DC say 40th-anniversary tour “looks very likely.” 


Also looks leathery and comfy in nipple-high slacks. 
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